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H E firſt Thing to be done, in order to the right underflanding of Pfal. 
mody, is, to get the Keys (which are ſeven in Number, vix. A, B, C 
„ D, E, F, G) perfectly by heart, upwards and downwards, às they ſtand | 
* Jon their Lines and Spaces in the Gamut (or Scale of Muſic.) ) 2.0 2 08 
In the next Place theſe three Characters, which are in the Scale or Gamut, f 
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v7 The firſt'of which is called the E Cliff, becauſe the Letter F is placed on the 
i ſame Line with it, in which is prick'd the Baſs, or loweſt Part in Myfic. The 
ſecond is the C Cliff, becauſe the Letter C is placed on the ſame Line With it. + 8 

in which is prick d the Tenor, Contra- Tenor, and all inward Parts in Muſie; ut*-. | 
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When it is placed upon any other Line, ſtill that Line is C, and the Lines and 
Spaces above and below, have their Keys ſhifted according to it, as it may be 
ſeen in the middle Line, in the Contra Tenors, for the better conveniency of the 
higher Notes ; the third is the G Cliff, becauſe the Letter G is placed on the 
ſame Line with it, in which is prick'd the Treble, or the higheſt Part in Muſic. 
In the next Place, theſe two Characters muſt be underſtood (h (#) the firſt is 

called a Flat, and when it is placed at the Beginning of a Tune, it alters 'both 
the Name and Sound of every Note upon that Link or Space Where it ſtands ; 

except contradicted by another Flat or Sharp, it alters the Sound, making it 
half a Note lower than it would be ſounded without it; but when it is placed 
before ſome particular Note in a Tune, it alters it, by making the Sound. of it 

half a Note lower, and is called Fa. C 

I be Sharp is of a contrary Nature to a Flat, for when it is placed before an 

ſingle Note in a Tune, it alters not the Name but Sound only; for ſuch à Note 

is ſung half a Note higher than it would be without it; but when it is placed at 
the Heginning of a Tune, it alters both the Name and Sound, turning Fa to Mi, 
and half a Note higher, unleſs contradicted by Flats. : 

The Effects of Flats and Sharps, as to the Sound, may be remembered by 

theſe Rules, vix. „ . W f . x SE 3 . fa " 

Under each Flat the half Note lies, e eee ee 

— fader the Sharp the half doth riſmmmmmme 

Alſo Flats and Sharps are uſed to regulate the Mi, or Maſter Note in the 

Tranſpoſition of the Keys; the Way to find your Mi may be remembered by; theſe 


T 3 - following Rules, 

. Example ef the Flats. 

_ - When ver no- Flat your does grace 
—_ , .- Then Mi ſtands in its Line or Space, ME non of 4 þ 
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57. * But if in all ſeven the Flats do come, a" 
They've brought your Mi carefully home. ä 


Thus I have ſhewed you Mi by Flats; but to render more eaſy what I have 3 
ſaid, it is neceſlary to keep the following Verſe in your Memory: _ 


If that by Flats your Mi you do remove, „ 1 
It muſt be called in the fourth above or fifth below. > 


— A Example of the Sharps. 1 
| 5 When no Sharps do ſhift your Mi, 8 5 
Vou'l find it on the Letter B. 
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in | theſe ſix Letters are found, „ | 
oy, C, G, D, A, E, to keep in your E your Mi is bound. 1 


__ But if in all Seven che Sharps do come, 
x They've brought your Mi to its own home. 
| — 


Here you ſee that the firſt; Sharp i is ; placed on F; dhe reſt being added on a 
ach above, or fourth below (by one at a time) which may be remembered by, 
1 * Verſe; wis. _ r e 
Il that by Sharps your removed i OR 3 
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So that Mi, Fa, Sol, La, are all the Names the Notes have (now in uſe) with 3 
ſpect to Tune, but their different Names with reſpe& to Time is as follows: A 
Time, in order to which, the rat Meaſure, and Proportion of Notes 
and Reſts) are to be obſerved. As to Diſtinction they have different Characters, Y 
nd different Names with relation to Time ; for Inſtance, e | 


# 


z 


T. Semibreve, | Minim. | Crotchet, | Quaver, | Semigu 
OO OY RIG WY A RI HT I OE | 
1 The Pauſes or Reſts (is a Ceſſation of Sound) which are of the ſame Len or 5 
"Quantity (as to the Meaſure of Time] with the Notes which ſtand above them, 
Ind are likewiſe called by the ſame Names, as Semibreve Reſt, Minim-R 
N otchet-Reſt, Woes | 5 Eh £4 | 8 ! 
If the Mark of Common Time be ſet before a Tune thus &, every 7 
to be ſounded as long as one may leifurely tell 1, 2, * — 4. 
7 This being the true Meaſure of the Semibreve, the Proportion which the re 
Un EE, ; ff a bane wi, 
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In this Scale the Semibreve or Meaſure Note ineludes all other lefler Notes to 
its Meaſure in Proportion, it being ſet at the Top; ; ſo that one Minim is 2 x of : 
© Semibreve, one Crotchet but 2; one Quaver but ; one Semiquaver but 7; ; 
and one Demiſemiquaver is but g Part of a COS. 5 

Unleſs theſe Notes, Names, Times and Reſts, * fe learn by heart, 
You never can attain to know the Time in N 


er ce Example of Prick'd Note. Fc; 
> 3 Minims. 3 dualen. 2 Leue. 3 Semiquavers. | 3 degree, 


1 be Dot "re is ſet on the Right Side of theſe 8 is called the Prick o 
1] erfection, or Point of Addition, which adds to the Sound of a Note, half a: 
much as it was before; when this Point is ſet to a Semibreve;, it muſt be held a 
5 long as three Minims, (as you ſee in the foregoing Example) and ſo on with the 
Feſt of the Notes: Thoſe otes that have the os are called, as e * 
reve, Prick d! Minim, Ge. | 


. Single Bar. Doh Pl e Heli. Din. Shih 


. A Repeat, when, ſet over the Lines, ſhews, that from that Place where i 
ſands to the Double Bar next following, is to be repeated. 
2. A Slur, ſignifies in Vocal Muſic, to ſing 10 many Notes as it comprehend 
to one Syllable, and with one Breath, 
ky 3. A ſingle Bar is to divide the Time in Mak, according to the Meaſur 
Ode. 
4. The Double Bar is to divide the ſeveral Strains or Stanza" $ of the Songs 0 
Tunes in Muſic. 
5. A Proper or Natural, ſo called, becauſe after a Flat or Sharp Note, 1 
brings that ſame Note to' its natural Pitch again, Or as it was before thoſe Flats o 


Sharps were ſo placed; but as Flats or r anſwers the ſame Effect, I chul 


rather to uſe them. Fl 
6. A Hold, when ſet over a Note, that Note muſt be held Tomething longe 
; than i its common Meaſure. _ 
A Direct or Guide, Which is 1 . at The Knd: of the Lines, When chey ar 
broke off by the Narrowneſs of the Paper, is to Direct or Guide upon what Ke 
the firſt Note of the ſucceeding Line is placed. 


8. A Shake, called the Trill, is mmonly placed we thoſe Notes that are t 
be ſhaked or graced. / 1 
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5 . A Cloſe or Conchiſion, if three, four, or more Bars together, always if 
after the laſt Note of a Piece of 8 585 * 1 28 a {== mip or Hart: ele 
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— Of Of Time in all its Moods, an how to beat any of them. 


r but A TS i Te firſt Mood which I ſhall ſpeak of i is Common Time, which i is known by. 
heart, ele Marks . | the firſt Mood or Mark, is a Very: flow Movement, the 


4 ond ! is more briſk than the firſt, and ſung tobenhit faſter; the third being ſet 

I pntrary to the ſecond, it is therefore called the retorted Mood, being as quick 

gain as the ſecond ; it is ſometimes marked with a large Figure of 0 as Þ 

quavers, | -* Pid you before that the Time of the Semibreve (Which is the Meaſure Note, in 

Ms 4 ommon Time) was as long, as while you may leiſurely tell 1, 2, 3, 4; thets- 
ore you are to beat 1, 2, with your — or * down, and 3, 4 with it 

p- Nota d gi enn art 

1 But to make: a better Explanation, 1 will bs kd an 3 al fot q for 

* and u for up 3 ; ſhewing when. your Hand or * oot ſhou'd WWE 4 or fall. 
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P 1 In this . you ſee that tber z A, 2, 3 4. * over = Notes i in every 
Meaſure Par, ſo that you Sing or Play 1, 2, with your Hand or Foot down, and 3, 4} 
Mith it up; ſo that half the G of the Semibreve is to be ſung with he 
"Hand or Foot down, and the other half is to be fun c it up; and when you 

| | i ee two Minims in a Bar, one muſt be ſung with the Hand or Foot down, and the 

Note. ii pther with it u . four Crotchets in a Bar, two down, and two up; eight Qua- 
28 1 ers in a Bar, four down and four up; ſixteen Semiquavers in a Bar, eight down, 
7 chule nt eight up, thirty-two-Demiſemiquayers, ſixteen down, and fixteen l 


Sometimes you will meet with a Dot or Prick at the Beginning of a Bay, that 
end Beings to the laſt Note in the preceding Bar, A | 
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1 Us Eats bs 25 bf 2:4. >" 24H +. 1,2: 34 | 
=. - Theſe 3 ate a Notes of Syncops jor Deg of Notes, in which 
_ che Bar or Beating of Time falls to be in the Midate, or within ſome Part of che = 
|. - Senubreve, Minim, Crotchet; Cr. or when: Notes ate driven till the "Thi j = 
= _ falls even again; the Hand vr Foot is either on down or e the Note is | 
P dune. mg . 0 : 
=  _ Obſerve, that in e Time the Hand or Foot muſt be juſt as long RM $9: 
= map 4 82 chat jt muſt ee at the Beginning of every Bar, i" all Sorts of Time 
what E Ka 
Al odd Notes at the Beginning of Suan, Se, muſt be formed with the | 
1 Hand or Foot upp. N er iy 
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_— Again OWN as up. ' 

tie Moods that are uſed in this Sort of Time, are as follows; 

I ue firſt and ſſoweſt Mood is marked thus 3, And called three 4 to two; tontain- | 
8 by three Minims in a Bar, and performed in the ſame Time as "wo! in Common | we: 

me l Sort! is make thus 4 , and i is called three to W e three || uy 

= _- Crotchets in a Bar, and is as quick again as that of three to two, two Crotchets | 9 . 

= 2s be ſung with the Hand. or Foot down, and one up. FF 

ue third Sort is marked thus 3, and called 4 to ht; containing thiree | 1 
1 Th uavers'in a Bar, and is as quick again as "that of three to ry two to be ſung | M 

_ = withthe Hand of Foordown, and one up. | 

Ik beſe are all the Moods En — generally uſed in Vocal Make; wed which . $ 
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3 Al the reſt-of the Triples are uſed in jaftramentsl Muſic, and come from is | 

„ above mentioned ; therefore the Ground Notes may be known by on! bling 

Vvuon the Figures, and the Subdiviſion is to be made accordingly. 1 will here = 
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Theſe are oa FY Moods AP are uſed in Time, either in vocal or 1 0s 
asc fo there bs thirteen ſeveral Moods in Triple Time, as I told you before, 
hat the Hand or Foot muſt fall at the Beginning of every Bar in all Sorts of. 
I Time; ſo that in Common Time it is as ove down as up, -and in Triple Time, ' 
| 4 Is Tong again down as up: | 
XX - You will often meet with a double Bar FER 5 between two ſingle Bars, 
4 * when the Time is imperfect on either Side of the d 
Pete Br of Time a3 for catch 
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Mie, That the toiver Figures, 2 Ie” 8, 16, Ge. in all the Moods of Tri ple 
Time, denotes the Compoſition to be to the Meaſure of ſuch like Notes as — 4 | 
n 2 0 
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nene by * * been pretty welt grounded i in i Gurus, and perk 1 
rn 'd moſt "or the Characters uſed in Mufic, you may then na to tune _ _— 
oice 3 of which, ſee the following luſirgons, | mf 


Jy Tuning the Voice ; and of the laue d Graces 470 in Mabe. 


| The firſt Thing to be done i in the vocal Performance, is to have your Volce as = 

| {clear as poſſible, and to give every Note a clear and diſtin Sound; neither for- 1 
. the Spund through your Noſe, nor blowing your Breath through your Teeth 8 
"M #51 your Mouth ſhut (which is the fault of ſeveral) and is very offenſive to a Mu- 
cal Ear whenever they fing alone. Thus having 5 your Voice in good Order, 
5 1 you muſt then How that Part that your Voice will ſuit beſt, for the Practice of - 8 

ich I will give you an Example: of the eight Notes, both rifing and falling i 
which is the on generally taught by Muſicians) in four Parts, in Com 
3 mon * with a Star paces between the Semitones or. 1 Note. 
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"I The tree and exact tuning of this Leſſon! i is to Ac the two Semitones, l 
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to La, and Pa to Mi, deſcending ; all the ref are Whole Tanes | 
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When) you have learned theſe Leſſons, you may for your next proceed to — 
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0 the ſeveral Ge e e be 102 590 


The firſt and moſt principal Grace, neceſſary: to be learned, is oY Trin er I 
hake; that is. to move or ſhake your Voice ad on one YR the Du. 
ce of 4 . Tone ; thus $526 
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The. Method x — 857 this Trill, is firſt to move flow, then faſter by 26. 1 
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rees, and by diligent Practice, you will ſoon gain the Perſettion of it. 
The Till ov ought to be uſed on all deſcending prick d Notes, and always be: 
bre a Cloſe; alſo on all deſcending ſharp'd Notes, and on all deſcending Semi- _ 
ones, but none ſhorter than Crotchetss. V 
There is another Grace uſed in Muſic, call'd the Gan of Tranſition ; that is, + 3 
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As Example of Tranſition, or Breaki 
P lain Notes. | 
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INTRODUCTION. 
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alition of Keys, 3 
In Muſic there are but two natural Keys, viz. Cfaut, the ſharp and chearful 
Rey ; and Are, the flat and melancholy Key ; and to diſtinguiſh the two Keys 
one from the other, is in reſpect to the Third, Sixth, and Seventh, above its Key; 
for if either of them are leſſer, the Key is Flat, if greater than it is Sharp: And 
no Tune can be formed on any other Key but Cfadt, and Are, without the help 
of placing Flats or Sharps at the Beginning of the five Lines, which brings them 
to the ſame Effect as the two natural Keys; of which I will give you 5 


f the ſeven Flat Keys, to the Jame Effet as Are 
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Keys, te the ſame Effet? as © 
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In ev'ry 4-9 two half Notes PEPE 4 „ 
| Both rifing to Fa, from Mi, and from La, | þ N 0 


Thus Tranſpoſition I have plain laid down, | FLY 
And its Originals to you have ſhown : S's CORD , 
By fourteen Keys I've written here in View, Ws 
"Ine DRE you fog there are" bat owe. | 
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'3 2 ionen, or ſome uſeful. DireSions concerning the regular 
ound, or Pitch of the. Keys in Vocal Muſic. 


| Unleſs a Tune » pitched ina r 
j their Parts clear and ſtrong, that is, neither too high, nor 85 oo low, it never 
Fan give any Pleaſure to the Performer or Hearer. 


Farry on all the Parts of Muſic in a true Decorum. 


I b happen; then try your Voice, that you may perform all Parts clear and ſtrong, 


tarried off in a proper Key. 
8 * Key be on F with! a * Third, and hs Tenor ſhould riſe 


is twelve Notes; then prove yoor Song in 


the Baſs give the Soundl of all other Parts 
| -frf}, and let there be but one Leader to 
each Part, the Tenor leading the whole 
Song in true Time; and by this Method 
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cal Parts; Jogether with the Compoſition of F uge, or the Con- 
trivance of Canon, acdordin ing to the maſt authentick Rules. 


Pent; which Harmony ariſeth from well taken Concords and Diſcords. 
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regular| Way, that all the Voices may perform | 


Therefore I will give you ſome Inſtruftions, by which. you may be able to | 


7 Firſt, View all the Parts, and prove the Compaſs of the Notes, above the Key 
| 4 Jote of the Baſs ; alſo all Notes below the Key Note of the Baſs, if any ſhould _ 


F/ichout ſqueaking Rows or Srombling below then the Tune may be ſaid.to ho 
but five Notes above the Key, and your 
Baſs reach to F, an Eightb below, which 


- this Manner, both Baſs and Tenor. * Let 


you may [give the true Pitch to any Key 
YO" ; for which 2 a . 


Y Praftical Mic, 20 ſome general Ries fur the Com- 
| poſition of wo, | three, four, fue, fix, ſeven, and eight Muſi- 


| Muſic f is an Art of. expt Harmony, either by Voice or Taftru- | 


In the Gamut there are ſeven Notes, wis.:G, A, B, C. D, E, F, Wii, 
Fights are the ſame in Nature of Sqund, Of theſe Seven, ſome are. called Cords 7 
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= The Concords are four. in Number, Air. 2 'Uniſon, a Third, 4 Piftb, | 
= Sbetk, O44, Ae en een: > 
5 be Diſgords are three in Number, wiz. a Second, 2 Fourth, and a Seventh | Ws 
1 With their Oftaves, g. he; e 1 
The Third, Fifth, ml Sixth, may be made Perſett or Imperſect as — n 
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poſer pleaſes ; the ImperfeR is leſſer Gas the, Perfect by half a Note ; 
A third Minor includes three Semitones. e 


A third Major includes four Semitones. ee e 07 ee 109% 


t Semitones. . „„ e | 
A fach Major includes nine 9 K-04 e e PO, 
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Wich either of the perfect Cords you may begin or end a Piece of Muſic : The 
E with the Third, which is an Imporfect ut be ſure to avoid it with the 
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| When one Part moves; and the other Part 1 its Place, che moving Part 
day move to any*Concords, as thus: 
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wo Fifths may be taken together, both riſing ar 8 — 


Kling, if one be the Major and the other the Minor, 
ut not otherwiſe, as thus, BW. 4 + MW 


The like may be  faig of the Fourth, by reaſon of the 0 e 1 
Keaofpofiion of the Parts they will be rendered Fifths. | ; 
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| When two or. more Parts aſcend | or ad 4 ger, they; 
ather gradually, or by Intervals. / g 2 1 55 1 
E they aſcend or deſgend Pda, they, move by "= 

yd 3 as you pleaſe; as, ä 4 
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t two | Parts aſcend by Intervals, then you may move 
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2d, or 6th. 
, Or 6th; - 
, Or 6th. 
„ Or 6th. 
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By theſe ar Rules before Weid you ; fee how all Concords are taken and = 
lied, either aſcending or deſcending.” 2 
Paſſages of all Concords from one to mother! is allowable, when both 4 
Parts move by contrary Motions, either by Degrees | or by Leaps; that is, when 

e one riſes and the other falls. | 
Tuo or more Fifths, or Eighths, aſcending oz deſcending, are not allowed in, 5 
Fart by reaſon 8 are doo cloy ing to the Ear. 1 5 55 


1 ; WY e . Diſcords, . 


| Diſcords, when duly 6 es; render the Concords more of and delightful z ; 
phich are admitted i ;nco ws two ſeveral ayes © viz. by Paſs, and * Way. * 
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> this "SITY you ſte how any Diſcord may be taken between the Coen x 
cs, by Way of Binding; Diſcords are placed on purpoſe between the Concords, _—_ 
enger them more ſweet and graceful, + which the Ear is the. beſt Judge to {9 
1 re Directions how to place them. _ 
The Original of Compoſition is plain Deſcant, which is the Gtound- work of 'Y 
Nuſical Compoſition, wherein all Concords are orderly taken. Figurate — 25 43 
when Diſcords are admitted into Harmony, either by gradual Tranfition,”or - 
therwiſe taken, which is the ornamental or rhetorical Patt of Muſic, -; > 
The firſt and general Obſervation of a Com poſer, is,” to conſult whether his | 4 
uſic is intended for grave or, chearful Uſe, ſo that the Harmony may truly ey. 
ſects the right Senſe and Meaning of the NIC to which it is fixed, Ex. gr. If 2 
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= your Words ſeem v ve and ſerious, let your Mufic be the ſame, and ground- | 
== <P on the Flat 3 leaſant, Nah, and chearful, then let your Mufic be 
"If your Words ſeem of celeſtial Inclination, then let your Meade ge deze. 11 
cordingly ; but, if they ſeem earthly, or downwards, then let your Muſic de. 
ſcend alſo. Next meaſure your Time according to the Length of the Syllables, 
and Senſe of the Words; and then proceed to the Rules of Compoſition, as your 
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Genus direc ts. en 2 —— — N 
Firſt, eonſult your Key, and alſo wy your Air as firiooth as poſſible, and 
your Harmony within the Bounds of a natural Voice, or an artificial Inftru- ! 
ment; be your Muſic intended either Vocal or Inſtrumental, and not to move by 
great Leaps ; and be ſure to avoid Tautology as much as poſſible. |. _ _____..... 
In former Times, when Concords were only uſed, Note againſt Note, the7 - 


5 
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alu ays uſed to compoſe their Baſs firſt; and afterwards ſet the other Parts in Con- 
cord-to-it, which naturally ſpoiled the Air of the upper Parts, by Teaſon they were 
obliged to be ſet according to the Baſs ; but fince moſt modern Authors, in figu- | 


rate Deſcant, in which Piſcords are uſed, as well as Concords, compoſe the Tenor 
_ firſt, which is the leading Part, or Church-Tune, therefore. it ought to be ſo com- 
led ; notwithſtanding, I. do not deny, but that the Ferm of the Baſs ought to 
e firſt laid, becauſe it determines the Key, and is alſo the Foundation of the whole 
Compoſition, and ought to carry as mich Air as the Tenor will-poſhbly admit. 
But after you have laid the Foundation of the Bafs, or only founded your Key 
n, you may carry on Wu Compoſition. together, or apart, | which you 
pleaſe ; but, if you compoſe the Tenor firſt, you muſt keep it in the Form that 
Baſs may come in with a Air; but the eaſieſt Way for a young Compo- 
ſer is to carry on the Baſs a little behind the Tenor, fo that the Baſs may follow hc 
in good Air 3 of which ſee the following 6. e Fs 5 ner 5 
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0 curl Cloſes and Cadences in Muſic. | . 


"Obie; that whebſverer you intend a Cloſe, or Concluſion, the Baſs muſt a: 
Per fall a Fifth, or riſe a Fourth; for a Fourth above is the ſame as a Fifch be- 
Po, as you may obſerve by other Compoſitions. But let us examine what Cloſes 


re wolt proper and natural to each Key. Ex. gr. Suppoſe our K be 
hen en you may Proper e coſe in theſe three ſeveral Places, th bus: 7 a 


abe proper Cloſes in s Flat Key. 


* „ 


The firſt Cloſe is the Key itſelf; the ſecond js inthe Fifth above; the third is 
Þ the Third above, which are called imperfe& Cloſes, and uſed in the Middle of 
7 hþ x the Fourth below the proper Key! is of the ſame Nature, and may 
o u * 
In a N 00 your Cloſes may properly be ſet i in theſe ſeveral Places, 


7. be proper Cloſes i ina ; Sharp Key, 


ZE The firſt is the Key ſelf ; the next is ch Fiſth, Fourth, and Second above; 
I de Fourth below is the fame as che Fifth aboye which three. laſt are e 
middle Cloſes, _ 
* You are not obliged to make Uſe of the late Notes as the foregoing 

P 2 but theſe are the propereſt Places for Cloſes in both Keys, and all 

1 Nut entice,” 


of Compoſition of Three and Four Parts. 


In the Compoſition of three Parts, you muſt make a Cantus, or a Treble, to | 
de ſung in the Eighth below ; let it begin in ſome different Cord above the Tenor, 
N your Genius leads you; and then take contrary Cards from. thoſe of the e- 

D 2 | 


ROD 


nor, ſtill counting from the Baſs ; and alſo avoiding Diſcords as much as | 
between your Cantus and Tenor, as you do between your:Cantus and Baſs ; and 
alſo keep your Cantus rather below the Tenor than above, ſo that it may not take 
away the Air of the Tenor, the Cantus being chiefly. compoſed for to keep the 
"OS Matic the more full, yielding more Variety of Cords, and moſt commonly ſung 
where there are not Voices to perform the Treble; alſo Tunes that are com- 
ed in four Parte, may be ſung in three, by omitting the Contra, and finging 
the Treble in an Eighth below, inſtead of a Cantus or Medius ; and, for Want of 
Room, I ſhall omit Examples in three Parts, and place the Cantus as a Treble in 
the Eighth above, and give you an Example of four Parts, in which a Contra 
muſt take Place of the Cantus, and the Cantus take Place of the Treble, in the 
Eighth above; alſo each of your three upper Parts muſt take a different Cord from 
the Baſs, i. e. one Part to be Uniſon or Eighth, the other may be a Third or Fifth: 
But, to make it the more plainer, I ſhall make Uſe of the ſame Notes as I did in 
_ "two Parts; and alſo add two more Parts, viz, a Contra and a Treble, which will 
give you a true ion of four Parts, of which ſee the following Example: 
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1 Vou ſee in this Example that the Tenor begins Uniſon with the Baſs, the 
Pontra a Fifth, the Treble an Eighth; which are the proper Pitches of four Parts, 
N. B. That two Fifths, or two Eighths, may be taken together in four Parte, 
=Mther than ſpoil the Air of the Tunes; but ket it be between one of the upper 
rts and the Baſs, by Reaſon of the Tenor's being between the — Parts 
1 * it will be caker tolerated. 


of Compoſition of Five, Six, FRY and Eight 1 Parts. I 
Wire you compoſe neber fo many Parts, they are dill to the fame RG as four #- 


in the whole Syſtem of Octaves, there are but four different Cords, one from 
other, wiz, a Third, a Fifth, a Sixth, and an Eighth, or Uniſon, out of 


1 ich there can be but three taken at once; for if you take in the Fifth, the Sixth 
t be left out (in Counter-Point excepted) or if you take the Sixth, the Fifth 


Wſt be left out; ſo that there can be but three Concorts joined to the Baſs at once. 
herefore, if you would add another Part to make five Parts, you muſt add ano- 
Octave to ſome one of the ſaid Concords; (by reaſon they muſt. be ſtill 
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2A dc E bled: ) Alſo add another Octave to ſame other Cord, and you will have a Com- 
*N 1 dition of fix: Parts. Then add another Octave to the other Concord, and the 
3 Incords will be all doubled; which Redoublings muſt be either in their Octaves 


Vniſons: Neither muſt that Concord be doubled that makes the Binding Ca- 


mpoſition of ſeven __ 

a 4 2 * ompoſition of eight Parts is commonly called Choral Muſic, which i is per- 
I 1 med by two oppolite Choirs (or by, or with Inſtruments) which Muſic is faid 
TE have two Baſles, i. e. one peculiat to each Choir; and alſo all the three other 
yt are affixed to each Baſs, and do perform ſometimes with a ſingle Voice, or 
Wh two, three, or all four Parts together; and when all eight Parts are joined 
Wether in full Chorus, it is properly a Compoſition of eight Parts: So that one 
Lee Baſſes = 4 the Office of an upper Part, when all Parts perform together; 
Compo tion is grounded on but one real Baſs, This 8 ſhewed 


oe ez and therefore ſome other Concord muſt be trebled, which complents a 


5 * 
* 
%* 
* 
> 9 A , 
* ” 
RE" * He 4 5 a . meh + avs « N . 6 gs ec» | - vas # 
(3 5 ö | * a . 
i 3 „ * 3 ; g 
- ** © 


LS ＋ 5 \ w—_ ? 


k you eres ten Thouſand Parts, or more. 
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A Canon is u Fuge (o bound vp, or reflrained, that the following Part or Part 
muſt preeiſely repeat the fame Notes, with the ſame Degrees, riſing or falling, 
ich were expreſſed by the leading Parts ; and becauſe it is tied to ſo ſtrict a 
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1fth below; alfo 


{ceing that this following Pan 


on muſt transfer the ſaid neu 


* 


DObler te, that the Canon ends at the Note under the little Stars, the reſt 
et to make a Concluſion; which is commonly done, unleſs it is deſigned 
Fiat to begin over again, and fo go round without a Concluſon. ; 
By the help of the foregoing Example, and obſerving others, you may mali 
= any Sort of Canons, by firſt pricking down ſome of the Notes of the leading 
= Part, and filling up the vacant Places with fuch Deſcant as is anſwerable to thi 
ming kart. This I think is ſufficient for two Parts ; we will now proceed if 
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Which I will frſt ſet ml 
the beginning Notes of each 
o that you may ſee the 


&r& Plat-form thereof, thus 


| That bein done, the firſt 
ineſs is to fill © up. the ſe- 
c bad Bar of tlie leading Part 
ith ſome Note or Notes 
Which may agree with that 
Hel thin e in after 5, | — 
54 add the . add Note or 
ſotes to each of the other 


Then fill op the third Bat of the leadibg Part witl 

ay agree with both the other Parts, ſtill adding the ſaid Note or 

Wer Parts; and thus you are to do from Bar to Bar, „5 
But if Weck perceive that your following Parts begin to run counter one upon 


ther, additional Notes, you muſt then try ſome other Way ; cithee | 
| 'in a Reſt; or by altering the Courſe or Notes of the 
Fn th Particular it i is, that Canon is performed by plain Sight. 
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three Parts in One. 
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4 Canon is the Fifth below, ad Fourth above. 
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" Hear me, O Lord, Wo come to thee. 
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© The Sorts of Canons are ſo various, that it would be endleſs (for me} 
heir a in Uſe, ; therefore I ſhall omit Examples, and only mention be . 
are now in Uſe, wiz. a Canon in the Uniſon, is, when both Parts begin in one 
Sound, and one Fart moves in all the Concords of the Key ey, till they meet agai 
in Uniſon z ſometimes one Part holds the Tone, and ſometimes another; in the 
fame Method a Canon is ſet to a Ground. A Canon Recte and Retro is ſung 
backwards and forwards, ſo that the firſt Part is ſung forwards, while the ſecon(? 
is | at the End, and ſung backwards at the ſame Time, — A Canon rou 
for Canon in Uniſon) is 'com 


more Parts, and afterwards al 
2 . 1 cp quite 8 and the othe! 
in behind. one after ah come to the End in like Man? 

mer 5 the leading gill eginning again, * alſo a the other | Parts going round ii 
lid, there is a Canon called fingle Fuge or Imitation, by reaſon the Parts di, 
imitate one another. Double Page is, when ſeveral Points or Fuges fall in on 
after another. Arſis and Theſis 1s when your Point riſes in one 8 
in another. Per Augmentation i is, when the Notes of the following Parts au 
*augmented, or made as long again as the leading Part. Diminution is, wha 
the Notes of the following Parts are made as quick again as the leading Pan 
Double Deſcant is ſo contrived, that, in the Replication, or, Anſwer, the uppe; 
Part mf ik, you Baſs, or the Baſs 3 the upper Part: In the rh | 
tion of w 5 
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meaneſt Capacily. all ſuch Greek, Latin, e * French 
4 d, 45 af ee occur in Muſic. 
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1 8 Ae bett dick. 
| Miſe in Thorough baſſes, Allegro, Life, 5 and mY our. 


means the Alto, or S408 Allegro Allegro, the ſame : as iu . 
Contre. 4 gro. 
Battuta. See Battuta. | Allegro ma non Preſto, brilk Piet five- 
x Bene-placico, at Pleaſure, 7; ly, but not too faſt. _ 
Accent, a certain Modulation, or War- Allamand, & Sort of grave and ſolemn 
bling of the Sounds, to expreſs the Muſic, whoſe Meaſure is full and 
Paſſions, either naturally by the Voice, moving. 
or artificially by Inſtruments. All Roverſcio, Alla Breve, Alla Diritta, 
ecefited Part of a Bar, is the Beg wi Alla Zoppa. Ste Roverſcio, Dirit- 
ning of the firſt Half, "at the ta, Zoppa, Qc. 
bt ginning of the latter Half of a Bar. Allmain, an Air in Commion Time. 
n common Time; and the Bepin- Allamanda, the Name of 4 Tune, in 
niag of the firſt Part of a Bar, and Common ö 
i the Beginning of che third Part of Alt, is a Term applied to the is Jig. 
che Bar (the End Part being unac- Notes in the Gamut. pot 
== cented) in Triple Time. Altera Seſqui. See Seſqui. 
kccentor, the Perſon that fings the Alterati Suono See Suono.. 
= redominant Part in a Trio. See Alteranatimento, denotes to ky or ſing 
two Airs, or Songs, one after the 
other, or rather the different Parts of 
' the ſame Song alternately. _ 
Altiſta, the Singer of the Haut Contra. 
3 Alto. Altus, the Contra Tenor, and 
cute, ſharp, ned ſhrill, r. commonly met with i in Muſic of ſe= 
Neuteneſs, lat Which coniftitutes and veral Parts. 8 
= denominates a Sound Acute. Alto Viola, a ſmall Tenor Viol. 
E agio, Adag®, or Ade, a ſlow Move- Alto Violino, a ſmall Tenor Violin. 
ment. Alto Concertante, 3 is the Tenor of the 
Libitum, if you 8 5 little Chorus, which ſings or ys. 
aquiſtta, ſupernumerary, added. throughout the Piece, 
u a Due, or Doi, a Tre, a Quarto, oe. Alto Ripieno, the Tenor of the great 
. 3, or 4, Cc. Parts. Chorus, which ſings or plays only 
auiſnoni. See Suoni and Uniſon. now and then in ſome e 
aavagan. See Syncope. Places. 
ecco, or Affetuoſo, very tenderly. Altro, is an Italian AdjeQive; fionify--. .. 
e goga, or A gi. . ing other, as Una Altera Volta, play 
A; ? Jamira, the Name of one of the Notes it over again, in Altro $1009, in an- 
ische Gamut, which ſe. other Manner. : 
_ Wlabreve, the Name of a Movement, Ambitus. See Modo. 
3 vhoſe Bars conſiſt of two 9 Ambroſian Chant, the Chant oth. 
W 2. e ag. poſed Ly St. Ambroſe, 8 k 
A azoppa. See Zoppa. | : E wies, 
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13 Bales that 


"A 1 R 
Milan; it was difinguiſhed fromthe 


4 5 a Raman Chant, in that it was ftronger = witha-Sow...... 8 


and higher. 
Anacamptos, 3 Term to Ggnify what is 
._ otherwiſe called Ductus revertens, or 


in Italian, Conducimento rtornapte, 


45 Ductus. - 
83 from the Verb 3 to 

ly in Thorough 
| the Notes muſt be 
. played equally and diſtinctly. 


Ma, or Animato, much the ſame as . 


Allegro, which ſee. 
Anthem, a Church Song. 
"Antifonii Suoni; See Suono. 
_Antiphona, an Anthem. See Tuono. 
A potoine, the remaining Part of a Tone, 
after a Semi-Tone bt been taken 
from it. "#1 
Appo iatura, is a Word to which the 


valent; it is a Note added by the 
_. Sivger, for the arriving more grace- 
- to the following ote, either in 
riſing or * ; the French expreſs 


„ by ent Terms, Port de 
27 Ap 


Voix puyer, as the Engliſh * 
do by a Prepare anda Lead. The 
Word Appoggiatura i is derived from 
Appoggiare, to lean on, In this 

"* Senſe you lean on the firſt, to arrive at 


5 'the Note intended, riſing or falling; 


and you dwell longer on the Prepa- 
ration, than the de for which the 
Pre ration is made, and according 
to the Value of the Note. The ſame 


is a Preparation to a Shake, or a Beat 


from the Note; below. No Appog- 
."gatura can be ade at the Beginning 
of a Piece; there muſt be a Note 
Woe ein from whence it leads. The 
- is. expreſſed by: ſmall 


intermediate Notes aſcending or de- Baſs or Baſſus,, is the Name given to! 
e as thus, gh 


Archi i Lame, an Arch, or - Theorbo Balls, 


"Lute. } 45 
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| Arſin and Theſin, or Pry ages 4 Theſis; 


Aſſaying. is a  Flourihing, bela o e | 


Engliſh arg, has not an Equi- 


\ through the Lines of a Piece of Muſic.) 4 1 


Baſſetto, a Baſs Viol, or Baſs Violin off 


ed, a Bo- * t wick Sue Contra Bals. 
| "32+ * ES $324.41 5 by 
'* Wu * Aa Ck ChE N > 26 


As. damen to IS — 
Are. See Almire. .. ee ee eee 
Aria, an Air or Song 
Arietta, a little ſhort Son 
Arioſa or Arioſe, in the henne. of 

a common Tune. 


a Part, Point, or Fuge, is ſaid to 

move ſo, when one Point falls in one 

Part, and the ſame riſes in another . 
Aſai, i D a Tealian Adverb of Quantity, 8. 


and ſignifies enough. 


begins to pl -— to try if che Inſtru-ſ 
ment be in Tune. 1 
A Tempo giuſto, with an equ ual Time. 3 
Atto, an AQ, as of a Play, Opera, &c. 
Authentico, Rs Os or ap. 1 
P, es 4 6 i 


or Baſlo, the Baſs i in $ID 3 
B. C. Baſſo continuo, the Tho- 
: Tough Baſs, ſor the Organ, Ha 1 1 
. Chord, Spinnet, &c. 4 
Bag-pipe, a Mulical Inftrument of the 2; 
Wind Kind. vx | 
Baletto, a Balet or Ballad. _ 
Bandora, a Kind of anc:ent Mufi 10 1. 7 
ſtrument, with Strings reſembling zi 6 
Lute: A 
Bar, a Stroke drawn pendelt 


Bardone, as Violadi Bardoni. See Viola Wi 
Baripieni, or Suoni Baripieni, a low, 1 
deep, or grave Sound. Y 
Baritono, called by. the French, Bail 8 
Taille, or Concordant, that is, tha} 6 | 
goes high and low; thoſe that car 
ng thus, may ſerve for Fug, ene = 

or Baſs, upon Occaſion. 
the loweſt Part in Muſic, w Which i is { 
at the Bottom, and is the Foundatio Xx 
of all other Parts; and is the Ground 4 
work of all the reſt. 4 


the ſmalleſt Size, fo called to diſtin 
iſh it from thoſe of a larger Sie. 1 | 
See Trias Harmonica. . | 
Als the Singer or W 'S of the B a 


EY "Baſſo, 
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A 
Baſſo, 


| ticularly the Vocal Baſs.” 
To Concertante, the Baſs of the kitle 


3 ee that which fings- by Rays | 


© throughout the Piece. 

Baſſo Continuo, the Thborougb er Con” 
= tinual-Baſs;*and is commonly — 
I F guiſhed from other Baſſes by Figures 
= over the Notes, which Figures are 


propet only for the „. Harpfi- 


chord, Spinnet, &c 

Y Baſſo Recitante. See Concertante. 
aſſo Ripjeno, the Baſs of the grand 
Chorus, chat fings or plays now and 
then in ſome particular Places, gene- 
rally only during the Chorus. 
Zaſſo Viola, a Baſs Viol. 5 


Baſſo Molina, a ſmall Baſs viol e or Vio- 5 


lin. * 
Baſſoon, a M ach Inſtrument of the 
Wind Kind, the Baſs-Haut-Boy.. 3 

ZPattuta, the Motion of beating with the 
3 Hand or Foot, in directin 


1 : ell. Harp, a Muſical Inſtrument of we 
String Kind. | TY” 


4# v 


iaacha. See Note and Minina. 


inary Meaſure, is a Meaſure . 


vou beat equally, that is, common 
Times; chere are alſo ſome ee 
| | Triples, as 0 2 Kc. nh 0195110, 
ene Placito, at Pleaſure. _ 
Wo: iſchroma, Triple Quaver. 


pizarro, or Con Bizarria, ſignifies wich 


b oder capriciouſly, ſometimes faſt, 
1 & at others ſlow, ſtrong, ſoft, &c. at the 
1 5 of the Compoſer, or Player. 
zmi, is the third Note in the Scale of 

Male. 
nmollare, or Motte, chat 5 B flat. 
ombardo, a Kind of Baſſoun. 
quadro, or Quadrato, or Durale, that 
i B-Sharp or Natural. 
racio, or Brazzo, is app olied to Vio- 
Uns, whether firſt, ſecond, or third. 
4 Dreve, à Note containing N ewe 
1 breves, &c. E 


Sn . * 9, and lively 


> ERR 8 ft Part * 
Thorough By „it is 
alſo we for the Mark Common 


generally the Baſs, but more par⸗ 


_ Canon, a perpetuill 


Canticum. 


1 —5 Time. a 
7 bell, a Muſical Inſtrument of Percuſſion. 


Ca 


cn 
Time, but then enerally wich 
or Stroke 1 1e. 


Cadence, a Cloſe C End of a "OY 
Cadenza, Fiorita, S fuggita, d'In 


&c. See Tioritte, DEEP 15 


Y 


e., 
Camera, Chamber, Arie a 8 un 
Chamber Airs. | 
Cancherizarite, or Sasch tine im | 

the ſame as Retrograde Canon. 
1 

Cantata, a Song in an Opera sal. "9 

See Motteto. | 

Cantilenæ, Songs, and Pieces of Mod? 4 

Canto, the firſt Treble. 

Canto Concertante, the Treble? af the 
little Chorus, or that which moves 
throughout. | 

Canto Repieno, the Treble of the grand 
Chorus, or that which ſings only now 
and then in ſome particular Places. | 

Cane fermo, plain Song 

Canto ſimplice, the ſame as Canto mo. 


Cantus, the Treble, or higheſt Parti 12 


2 Concert. 2 INS mar 455 
Canzone;a-Song.” 74/15497 117977990 
Canzohetta, a little Dort Sag. | 0 
Capo, Head or Chief 
Capo di Inſtrumenti, the Maſter « of the 
| Head of the Inſtruments, &. 
is a Diminutive of Capricio. 
Capricio, means Caprice, Which is much 
the ſame as Phantaſia, which ſee. 


- Sk in „ 


Caſtanets, Caſtagnette's, orCaftatietta's/ 


a Muſical Inſtrument of the pulſatile 
EKind, uſed bythe Moors, Spaniards, 
Bohemians, &c. accompanying their 
Dances, Sarabands and Gu e 
ing only to direct the Time; 2 
Catacoulticks, called alſo Cataphonit „ 
the Science of reflected Sounds. 
Ste bad, nt, . ; 
Cauda, See Coda and Vogula;- ol 
Caudatus. See Punctus Cordatus. 
Celer Progreſſus. See So ition. 
Ciacons,: is a Chacoon or Tune, com- 
poſed to a Ground- N. 
Chamade, a N 2 or Trum: 
170 given b Enemy when wer 
a 79 


ve a Min Ra 
Chynks is uſed for e 
Ne lac. : 5 1 | ek ; 4 1016.9 
n 02 zende . 


E 2 -Chantor, 
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Chantor, Pen; 1 
Choir 2 Sede e N 


Characters, . Marks, 13 wt gs 


eyed to the 
Ce, f ſame as on 


Chia ve Maeſtro, the fundamental Key 
Or Note of a Song. | 


Sigh, gs the Church, as Sonata di 


nata for the Church. 
c e « ag — 


tar, which ee... i 
Chiudendo, is the Participle of the Verb 
- Chiude ere, to end; finiſh, &c, as Chiu- 
« dendocol Ritervello, _ WAGs to 
end with a Riternello, &c 

Chiufo. See Canon. 
Chords, or Cords, a; Name given to 


1 Mulical/ Sounds, made by either 
Voice or Inſtruments, i. e. when two 


or more Sounds do ſound together, 
.ceach Note being an Interval greater 


. or leſſer Diſtance one from another. 


| Chorus, full, that is, when all Parts 
perform together ES” 1202 ; 


Chreſis is a Greek: Term. n 


Chroma, ſignifies Colour of Anares, 


v:&8&. +: eee * 


Ci.tfra, aCypher, alſo the Fi * which . 


gare ſet oer the Thorough. Baſſes. 
by: ee eee c Fee 
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© Tramper, 2 dd Clayin, for 


two Trum 

Clarion. et Trampet... t 
Clavecimbalo, a grave. Cymbal. See 
,*Spinnet and-Harpſichord: 
Clavis and Claves. . dee Ghiate: and 
„ Nan 5 10 in 
. Claufulai: WR er Tabs 
len Ci. or Key, fob at +9: Begin 


ning of che Lines of a Song, ito-ſhew 
-: What: Pant! is, whether Tenor, Baſs, 4 


&c. Teng 35 Ire} 


| N alt derne. See Trombone, 0 x 


| K ag 2254 
. - ax 3 h: a0. 
Coda, Tail ahe End of a 3 eel 
Coloratura, is a Term applied 7 1 he 


5 2755 
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Coma, is the — of cn. 
or 
Notes, whereb 25 n 1 con- 


Chittara; is an Talan Word 1 


Con, with, as, 5 | + Gl. 


| Conſonance, en 


Italians tou Varnion, Trl 's wm 4 
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Co 
p „ 
as above. 
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Come 


-tervaly of a Tone. 
Commoan-Tiwe-is the fame as + duple or 
double Time, | bond; 
Compieta, a Sort of Piabagt or Hymn, 
uſed by the Roman Catholicks.. ni 
Componiſta, i is properly a CEN of 
Songs, Melody, &. | . 


Com poſition, is "he Art of 5 Fo 


Muſical Sounds into Airs, 

&. in one or more Parts, ber eic 
Voice or Inſtrum ens. 
Canipaſixi,: ſame as Compoſition. 5 
Compoſto, compounded, or doubled, 

as 15th is an ave doubled; &c 


Con Aﬀetcuoſo. See Aﬀettuoſo. t 

Con Bizarria. See Bizarria, fs: 

Con dolce Maniera, in a ſoft and ſweet 
Manner, 13 61.21 Bert 


> 4s 4 


1 


Con Diligenza, with Gate, diligently. | Y | 
Con Di cretione, with Judgment or 9 


Diſeretion. Nittel 
Con s e ſenza: Vialini with and vithour 


Violins, = 
Con é ſenza suement, with and with- i 
out Inſtruments. F 
; F wa, ina very quick oe ae 1 


LA Nan 


Nt 53s 
1 . a Obers 1 
Concerto ek the 605 25 Chon of | 
a Concert... x 
Concluſio; to 33 8 10 0114 np 
Concords, agreeable Sounds __ Inter- oo 
vals. AS} 3 »33530 353 E- | 
Conducimento Retto; Rittortante, Cir- 1 
concurrente. See Uſus. 
Conjoint Degrees, are two Notes which s 
immediately follow von other, "ain 5 
the Gamut. nee 


Conſonans Syncope, Gates Jefo. | 8 
lata, and Conſonans =quivagaris. See 8 
. $yncope,)10- | > 
Conſonante (Jralian): >Convoids; Ke. 
Conſonanza, the ſame as Sensen. 


0 1935 139 1 * 2 


| Conſoni Suoni. See Suoni and Con- I 


cord. 


Confort, ſame as erer. 
Con 8 


pirito, with Life and Spi 
une Ses rote and We 
A „ Continuato, 


hoe 
» 
, * Fi 
1 4 8 | | s i $ Z . 2 4 1 
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. 

WC ontinuato, the RY of a nh Sound 
W in equal Stren 3 
Fontinued Baſs, ſame * 'a Th IL 
= Baſs. i 
Pontinued Thorot Bas, aer bbc 
Ccontindes to play cohſtantly; both 
= during the Nectar, ind ts o ful. 
tain the Chorus. | e. 


1 


WO©ontinio;” fighifies the [Thorough 
Tontinui Suopi. See Suoni. 


”" WW Www 


e 11 


Pontra 14 My; v7 11397354 
W ontralto, or Contra ko, the Haut, * 
o 7 : 
> ontfapuntifia; a a Compoſer of Cons 
we foints. | — gh 
XX n Ut dete, er Syncop 


N 4 17 


wet. - BI 3 US 


n — oy, Age 1 rt 


3-17 10 


E Relation of three Terms, wherein 
the Difference between the u 0d 
„„ 


mento contrario, 4 cont ary 2 
Fontra Tenor,” Counter Sen . 5 52 2 50 
5 Nahe 6: ad um 
Point and Pauſe N et 
1 « ord; ger Gran 266 Ce oy 1. 
f Fornet, a Horn, a 8 Be 
1 aſd by the Ancients, in their Wars. 
- = rein, 2 mall Cornet. © as 
= 1 n Corp. See Note on 
= anon. tries LPT 
Forrente, much hb Take! as Courant. 
= oltüme, Paflipm or AﬀeQtions. UNE 
ounter Füge, 3 Fuges proceed 


4 contrary 0-ea 
; * terpart to the Treble. 


| ginally the Notes were only Poin 
bo Fei is Note "againſt N ate, as for- 
£ x * 5 Point againſt Point. 

courant, a Mufical Air in Triple Time. 

roma. See A 
Frometta, Tripla, or Tupola Cro- 
metta, Semi Crometta, ſee * 0 7 
For Nonupla di Crome, Seſtupla di 
1 Crome, Semi Crome, and Do dupla . 
= di JE ee Triple,” F 


437 Lift © ” 


E - an ancient 
Tontinuus, Haſſus Continuus & genen. | 22 


# ontra E Proportion, is the 


Þecima Nona, 15 s F ifth i AI = 


4 Pounterpart, the Baſs is Fa tobe Coun- 


1 nterpoint, "thus called, becauſe ori- D 
ts, Herten the 


Dekans in Three fold, Plain, Fig igura- F 


n R Renn N & * 7 
a * N N N * 7 N * 
"FE 7 4 4 1 
5 . c 
4 * 


* * V's n * ad F 
\ - * 2 
- N * \ 
4 ” } ” 
robe © 
* 2 88 
| D | E | 


Crotalum, a Kind of Caſtagnette s. ; 
Crotchet, one of the Notes or Charac- 
ters of Time,” equal to half a Minim. 
Croutæ, 4 Greek Term. See Stro- 
#4 'mento. © $5333 N N | T's 
Currant, See Courant 3 
Cuſtos, Index, 'or Direct. > 


Cymbal, an ancient Mufical TOY 


es A SÞ £-x, 7 


Cytara, or e n like ol Gb 


HFF * 


fp 039 iT 


2 4* A +44 
. an «Hl och, figr 
fying ſometimes by, as Da 
ella, fer Capella; 129 er 2s 
onata” da Camera, fee Ai 3 
En from, as Da Caps, from 
the Beginning ; and is ſet at the End 
'” of thoſe Tunes, Which end with the 
firſt Strain; ſometimes to, as Da Suo. 
nar to ſound, ot play; and 9 5 
With, as Stromeniti a Arch, .Tnſtri 
ments to be played with * LD 
Dat the ſame. uy Da. 3} 
Dn, 1 Tenth Htervel. wer 
| Pecima'T rza, a T Thirteenth 
1 0 15 a Fourteen 
Anta, 


: the Seem 8 25 
Denne exta, is the deco | 

"Ninth d. boobies, N Wet, or 
Decima Settima, is che Third les. | 

or Tenth doubled. 

Decima Octava, is the Fourth t 


® 4 
EW Te ww | 


—1 


Declamatio, a Declamation or 
out; this is uſed WM 9 Ko 4 
call Recitativo. 
Des rees, arg litt 
e Concords or e 
vals are compaſed 2 
Demi, the fame ag Semi, half. ek 
Demi. Ditone, leſſer Third. 7 0 x 
emiquayer, ſame as Semiquaver,. N 
Fall of the Hand . 
ing Time; alſo the ſame. as 
Greek Word Theſis, which — it} 
Deſcant, or Deſcapto, the Art of 
poſing in ſeveral Parts. 


a4 4 5 2 


tive, and Doubfſe. | 
Plain Deſcant, is the Ground * {Mer | 


ſical Compoſition, WARTS: 
are orderly taken. 


Fila 


S 7 : * * 8 
f Fl 1 
[2 * 
1 » 
2 my 
X 0 . 
1 *Y ' 
* 7 A 
3 my 
Tate ils. 7 wi ere " 
CM * 
: 4 A WJ "oy 
4 * 
2 
— 


4 batte 86. Eon e lolata. 
3 See pepe 5 
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1 . * uterus, — 0 of W þ 455 8 


= M Di of, 2s 4 di T erza, Pſalms 

= jerce, or in three Parts. 
Di ſeconda, diterza, di quarta, ol 
4 dos the Riſe or F Fall of Sa Secgnd, Third, 
|  -  Fontth, &c; And . 5 98 BE \\ 
4 4 3 verbs, it ſignifies of or from; 723 — 

. So ra, from above;, Di Sotta, rom 


9 I OW . 
eee 
| i See Sig : 


n $uoni. See Sue vol, 
17 \ 31/4 18 the Gainut 3 110 Saale of 


5 a Mufical aer 
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be, 


e el e 
aſon-Diaex, APY FOR , 
. 1 2 eh ö 


94 


po i.Dj pitlicht , RW 
pea 0 2 on the beck, 


$: 
= => Ae lions, © a Compound Con- 
2I | NP cord, whoſe en 19: * 


e * 2 3 1 ' wy, þ 4 
= . Semi-Pitone, a Compound 
=—_ 3 "Concord, whoſe Term ens wo, in the 


3 3 f Pr f 1 2 £8 
—_— 

* oportion of 12: 96. 
1 1 . S r. 


=_ Dlupents, a Fifth. 
ft W col Ditono, by ts called a 

= Viajes col demi. N 

1 E col .Ditond,” a Seventh 


bp Did ls, is an Interval, which con- 
© ans two Comma. 

. Diaftem, a Name the Ancients' gave a 
= N = l in Contradielion to 


* 14 * 


N 


4 4 


wits 
$" \ te: 1 


= Dt a 1 5 Fourth.” 
Diatonie, a Term fgnifying oh 4 
narieſt Sort of Muſic, e by 
different Tones,” either i in * 
or descending. 
1 Diatonic Muſic,” one of 0 9 75 0. 
= . „ of * | 


6&4 * 


I» 


n 
* Mah” i 8 3 us 


4 4 * 4 N © da 6 id 
2 F = =” _ i , £ N 10 9 5 ne 0 x” * * 
* * . TIT 3 R "RP IEF N bs hen al * ** 
"IL 1 1 Ate” 4 Y R 
* 


„ r=; 5 ih MAE ote calls 
by u 


| Diazonos as Hypaton, the Mukcal Not 


5 ſol Ire; F387 8 
| Diagnor Meſon, the, [Note called 6. I 


—— 
e a "ra Toms 
mitqnes, &plain So 
feparatd, & 


Diezeugmenon; disjoint, Je 


à mil. ay, 1 4 4 Ta 7 


$ 5 
Ss * 
ugm Parante, 
4 3 * * 5 - — 
neee * 9 44 % A aca — Xx & x 


i our 

— Ce 2 heme 5 
between the greater and en 

Ba ee 


41. 


ee ee i d dire 1 


is che Abating. ſomewha 1 


of the fall Guan of a Nate. 0 
—— ande bee a 
And. Dep ar: 
iritta, oy ec 
e 2 b 


icreto, ior 


N or or 1110 
Biel dai be — 


2 Sexy 11 83 LE. 


e Ratio 
Ts Ef. f. nte;.. 
1 Concord in 


Bille 55 Geer N 5 rob & 3 4 
ſonance in, the Pr — 5 — 3 «| 
Nee ſemi-Ditons, 3 1 
Concord in the Pfoportion q af, 34, 5 * 
Bes n e e 21 
ilonans Syncope. 
Bie ſame as. I. 
itone or Ditonum, the.g reater Tir d. A 
Ditonus cum Diapente, 1s the greater 
eventh, | 247 il Agne 92 
Diviſarum Tecrachardqn ,pltima, ..cx- 
tenta and tertia. See Syllew ., ñ⁶ 
Diviki, divided i into. two. or-more Parts. 
 Divikion, i is Dividing the Notes into 
many ſmall ones, ;as il 
quavers, . MAL : 
Ditora, ſignifies a grave, feriqus Mar. 7 
ner of playing, or tinging | proper to 


inspire Devotion. . ere 
I la- Nee the fifth Note, i in 3 of 
the Beg Septenaries of the Gamur. 
"OO 


. . 
- bb 
\ + 
— . V. © ics "Ea 


— 7 MW ORD I «. n 


RT ; & * 2 
. 4 


121 1 44 
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LIN 


ifieent] 


MH; 


oportion of f 


4 7 #7 Prum, 2 militar 


Pr 


5 Podech a M Crome, is the Name b 
4 — [talians call the Tri 
, in which twelve Notes are fe- 


' inſtead of eight in ee of 


ein rome, chat 16,37 FER 
are twelve Notes in- 
[Xt een in common b 


mat Your 
Fifth to 


ed Poi, two. * 
| EDominant, of a Mode, 
dich makes + perfect 
Final, in "av 
Third to che Final or Sixth to the 
i. loweſt Cord of a plagal Mode. 
= Dominicali Salmi, 
Church, are certain Pſalms, ſung in 
che Veſpers of Sundy Evening. * 
_ Dolce, „ ſweet and agreea le, a 


| Coll Dolce Maniera in 4 ſweet ant 


6 ? le 

44, * 

„ oy 1 

1 e anner. 8 
4 3 ? 7 
== 


5 1 double, as Baſſo doppio, 


Double or Counter Bals. 

A E Doric Mood, a Kind of grave and w. 
hid Muſie, conſiſting of flow | Tpon- 
daic Time. OO. 


"ZDouced, a Dulcimer. 


\ 2 Pramatic. See Muſic, ' Enharmonic, 


Kc. 


of the pulſatile Kind. 
*DuRilis Tuba. 

bone, &c. 5 
Puctus, Guiding or Len Kc. 


nd ue, or Doi, two. 


Wuetti. See Duo. 
Dulce Suono. See Dulcino. 


it is ſtruck with ſmall iron Rods. 
Nulcino, otherwiſe Quart N 
Baſſoon. | | 
Duo, alittle Air or Song in two Torts 
by or for two Voices. 
Puodecima, a Twelfth. 


. 


double Proportion. 

Pupla Seſqui Quarta, or Nonupla di 
| Minime, a TOOL] of 2 See 

| Tri _ 8. 

ale, or Duro, had, "Barth; or more 

þ Properly, Sharp, B Durale, 'B Natu- 

| ral, or Sharp, 3 | 
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thentic Modes, and 4 


in the Romim 


Muſical Inſtrument : 


See Sackbut, Trom- | 


Dulcimer, a Muſical Inſtrument, with 
Wire Strings, and when played on, 


Dupla, double, as Proportione. dupla, 


EU 


Dor, in Fug, 6 is the firſt Voie or Ag 
ſtrument that begins, and ſerves as a 

Guide to the ies Parts, WIA, are 
called Comes, or Followers. ae 


- , a cf 
* N * 


1 


; . 11 036120 4 
\ CCHO, or Ecchus, ki nifies „ 
be repeated i in a very ſoft and low 
wy * in imitation of a. real or 
natural Eccho, 
Ecchonittte: A Kind of Scale dr Rite, | 
with ſeveral Lines thereon, { 
to meaſure the Duration and Le 
of Sounds, and ſo find their Inter- 
We and 88 7 1 ' Kind of 
eſiaſtico Stylo, es an 
Church Make . 15 * 
Emeli Suoni. See Suoni. Us Bf. : 
Elevatio, ſame as Arſis. 1 
Emiolia. See Hemiolia. | 
Emphyſoomena, Empheouſta, Each | 
da., See Stromento. fe 
Enbarmonical, of, or pertaining to 
Harmony... 


: | - Enharmonic, ſame as Enharmonical. | 
Poſdupla di Chrome. See Dodecupla, 


Enharmonic Dieſis, the Difference "A 
' . tween the greater or leſſer Semitone. 
Entata. See Stromento. _ 
Eolic, or Eolian Mode, one of the Modes . 
of the Ancients, the Final whereof 
Was A-Ja-mi, and the Dominant E- 
fl. mi, and its Mediant C- ſol ut. 
Epi, is a Greek Prepolititn, and bg 
_nifies below. © 
Epiſynaphe, is when three Fourths are 
ſung one after another, ce. 
Epitrito, much the ſame as Seſqui ter- 
oy TT 
rann or Seſqui Octave, is a Pro- 
portion of the Numbers, wherein the 
greater contains the leſs once, and 
- an eighth Part of the leſs remains, as 
- 9:8, 18:16. n 15 
tave, and Seſqui. | 
Eptachordo, a Seventh. Jos 5 
Eptachordo Majore, the greater. se | 
venth. _ 
Eptachordo Minore, the leſſer Seventh. 
Equi Suoni. -,Set Suono. | 
Effachordo Maggior and Minore, the 
greater and leſſer Sixth. i 
Evovæ. See Tuono. 
Euthia, ſame as Duetus rectus. 
Excellen, 5 


5.0% 
"Bos: Sep Mane 
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Extenta tertig. . See Syſtem and Hy- 
N 


Excluſus Sbnus. 8 Trias Harmonica. © Wy 


Extemporaneum N See 
Count int. : 111 
W Klenta. See Paraiet and. 
Lychanos. , 1e F 
Extentio. See | - - 1 43 5 
Na. one a bf the tec in wr Game. 


9 Fac, Facciatta, ſignifies a Page. ſitions. = 
eee e Curtail, or Kind of Flautino, a mall Flute.” OY 0 
_ Baſſoon, yt Flauto, e | 
; auto tranſve erman Hate 


F __ a double Cuftail, or In Rea- 


ty a n as e * * 
former. 4 71 : a 
Fore, loud... 


Fall Benden, is = ofa Gase et. 
When it moves the ane 8 as the 
Fane. "See Dieſes; e e is 
| Favorito, as Choro PIE a favou- 
rite Chorus, in which are employed 
2 beſt Voices and Inſtruments, to 
the Recitatives, play the Ritor- 
— 2 &c, and is called che 
kette Chorus, or Choro fecitante, 
Ferio, I beat, ine 5 
Fermo. See Canto Fermo. 
Fiato. See Volta. 
Fife, a ſmall Pipe. 
Fifth, one of the FONT Talerval, 
5 bis Figures, &c. made Uſe of in 
85 1 | 
| Figurate Defcant. See Deſcant. 
Figurate Counterpoint, is that vherela 
_ there are mixed Diſcords with the 
Concords. nee 
Mute Figur, a Reſt, 3 
Filum. See Virgali. ed 
Fin, Finale, or ul, the bs Tat of a 
Piece of Muc. 


Finalis Pauſa, or Pauſa benen. See 
gas Point, 8 0 8 
97 #2 [ 


Nee . 5 N 


Flageolet, te 9 
. are addiclonal Notes uſt ſed tore > 
mid) the Defects i in 1 er. 


Fun damentalis Sonus. 55 


* foritto, 3s a 5B Fe. n in N 0 : X F 
ofa RI e eee, 


Cadence. yh 
Canto Fioritto, much he ſanie @s as N 8 
.- gurate Deſcant, In 
F. jorita, Cadenza, 3 Is rl 05 — * 
ol leſs Value. 1 
' Fiſtula, a Fla . or alt tas, 
a Rind of of lite Flute, 


Florid Deſcant «Fx 8 Sel ns 
Deſcant and Counterpoint. 9 

2 20 Fee of 505 7 4 
n ; 
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ws  * 


Flute 
Flate Attend, a "German Flute. 
Flute a Bee, a common Flute. > 
Follia, a particular Air, known now by the 
Name of; Fardinal's Ground. | 
Fortment, ſee Forte, Piu orte, th 
ſame as Forte Forte, TP, jak 
Fortifſimo, 3 intimates that you. are to 
play or ſing ms loud or wong to 
Paſſio 


e 


expreſs ſome Fong . 
Fourth, an harmonical Interval. = 
Fret, a particular Stop on a ws E 

Inſtrument. 11 


Fri rigio, rather ae See! noe 
5 uga. See F . 3 1 


Point. 9 
- "my double, or Fuga Joni ia. is: FM f 1 
two or more different Points mor 
together i in a Fuge, and are "alter. 13 2 


| 

r 0 3 
the ſeveral Parts. 14 
1 properly t the 5 of : 3 
5 Ys &c. 1 


monica. 


Furia, or. Con FO. with Fary cr 
© 0 Violence op 
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Violence, ſignifying rather Swiftneſs Guitarra, a Natel kaftumen of the : 
= than Loudneſs. te Bak cn. String Kind, _ 
+ . 
3 I] K Had praiſe the 5 Py 
: 6. Harmonia, Harmonica, Har- 
j Allard, or Galliar, gay, briſk, mony. 
1 lively, &c Harmony, Melody, a Muſical Concer, 
FS amba Leg, as Viola di Gamba, a &c. 
lieg Viol. Harmonical Intervals, Concords, _. 
*ZSamut, the Scale of Muſic, compoſed Harp, a Muſical Inſtrument of the 
by Guido. String Kind. : 
ZSamut, fignifies alſo the firſt Note in Harpeggio, Harpeggiato, ſignifies to 
the Scale of Muſic. cauſe ſeveral Sounds of one Accord 
XS avotta, or Gavotte, an Air of a brit to be heard not together, but one 
and lively Nature always i in common after another, beginning with the 
Time, &c. loweſt. 
Paymente, gayly, briſkly, and lively. Harpſichord, Harpſical, a Muſical In- 
egneralis Baſſus, the Baſs in general. ſtrument of the String Kind, played 
cneralis Pauſa, a general Pauſe, &c. on after the Manner of the Organ. 
Benus Melodiz, is a certain Manner of Hautboy, a Muſical Inſtrument of the 
dividing and ſubdividing the Princi- Wind Kind, corruptly called a Ho- 
g ples of Melody, that is, the conſo- boy. | 
nant and diſſonant Intervals into Haut Contre, the Contra Tenor, 
XX their concinnous Parts. Haut Deſſus, the firſt Treble. 
„Sol- re ut, the N ame of the T reble Hemi, Semi, or Half. ; 
Cliff. | Hemituono, Semitone, | 
gas, before, as Gia Maeſtro di Ca- Hemiolia, ſame as Seſuialeral, which 
& pella, i. e. e the Maſter of © fee. 
Muc. . Hemiope, Hemiopus, a Kind of Flare , 
iga, Gicque, or Gi ue, a lig ſome with only three Holes. | 
of which are play flow, an others Hemitone, 8 
briſk and lively, but always in Tri- Heptachord, a Seventh. 
ple Time, of one Kind or another. Hexachord, a Sixth. 
Prado, Degree, as di Grado, Conjoint High, loud, acute. 
Degrees. Homophoni, Homophonus, Uniſon. 
i Grado aſcendente, by Conjoint De- Horns, Muſical blowing Inſtruments, 
rees riſing, as Fa, fol, la, c. of which there are ſ Kinds. 


$ S 1 i Grado de cendente, by Conjoint De- Hymn, a divine Song. > 
© grees f as La, ſol, fa, &c. nc” Hypaton, or Principalis Prin- 
Fradual, by Degrees = ium, a Name which the Greeks 


rand Trombone. See Trombone. which anſwers to our B Natu- 
rande, is uſed to diſtinguiſh the grand ral, of the loweſt Oftave of the Or- 
"3x Chorus from the reſt of the Muſic. gan. 
... Fratioſo, Grativſement, an agreeable Hypaton, the graveſt or loweſ of the 
Manner in Playing, ve Tetrachords, made Uſe of by 
_ | Prave, fignifies a flow Movement. ü the Ancients. 
—ravement, grave or low. _ Hypate Meſon, ſignifies the principal 
$raviſonous, with a grave Air, © of the middle ones; a certain Sound 
1 wy. deep or low. in the Grecian Scale, anſw ” 
8 uart poſaune. See Trombone. Mi in the ſecond Octave of ours. .- 
> 08 1 hoy See Trombone. Hypaton Diatonos. See Diatonos. 7 
Sr0vp, a Kind of Beat or Trill. Hyper, ſupra, below. | 
3 uica, I ndex, or e, 7 07 * bolzon, Excellentis, Exuperantis, 


=—_ 
- * 


. 
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Genitive of the Greek Adzedive N 
perbolæos. The upper or laſt Fourth 
of the ancient Sy ſtem had this Name 
by Reaſon it was high or ſhrill; in 
Reſpect of other Fourths, it was con- 
joined to one below it. 
Hy po, infra, below. 

I oy proſlambanomenos, the "Then of 
"he Ch Chord added by Guido, below the 

| OT of the — 


I. 
TASTIO. See Tonic. pF 
Imitazzione, or Imitation, a parti- 
cular Way of Compoſition, wherein 
- the Parts . — one another. 
8 Syſtema.” See Syſtema. 
perfetto, imperfect. 

Implicatio. See Uſus. 

In Corpo. See Canon. 
Inconſonancy, „ e 
Index, ſame as a Direct. 

* 8 Canon Rounds, per- 

al Fuges, &c. | 

FT na belos | 
b 5 called by the French Woom- 

?rie, Cheat, or Diſappointment. 
In armonical, Diſcord, 

Initialis, beginning. 

Inno, a Hymn, or ſpiritual Song. 
Inſpezzato Monochordo. See Spiſſus. 

Intenſio, the Raiſing of the Voice, &e. 
Intervallo, Interval. 

Interval, Diſtance between two Sounds. 
Intrada, an Entry, Preluge, or Over- 
ture. 

Ionic Mode, a 1 ght and airy Sort * 
ſoft and * Strains. 

Lire olare, irregular. 
Iſteſſo, L'Iſteſſo, the Caine. „ 
Camta TY ing the ſame. 1 


* 
Kee a N Tone, 99 
every Compoſition ought to be 
fitted. * 
«Krouſta, a Tam intirely Geck. See 
*Stromento. 4 8 
Lyrior Eleiſon, Lord hive: Morey vi 
on us, a Form of folemn Invocation © 
. inthe We Liturgy. e 


4 


Lidian. 
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1 
1 ; L. ibn wy 15 
A, one of the Notes in the Gamut. 


Lachrimoſo, Lagrimoſo, in a 1 


plaintive Manner. 
Lamentatione, Lamenting. J 
Languente, languiſhing and fot. 3 
Languido, Languiflant, the dne a; i 

Languent. 9 
Large, a Note containing eight Semi. "= 

breves. 1 
* ag a Movement ſomething flow. | 
Largo, flow. . b 


1 Line, is a Line added to the .M 


Staff of five Lines, either above or 
below, as Occafion requires. 1 
Leera Viola, a Lyre. - 
Legato. See Gbligato. 
Legatura, a Tying or Bndiig toge. 
ther. See Syncope. 1 
Legement, lightly, gently, with Care = 
and Eaſe. q 
Lepgiadro, Leggiadramente, 'gayly,| = 
lively, briſk. A 
Lente, Lentemente, Lento, a fowl 
Movement. 


Tres Lentement, flow. 
Lepſis. See . 


Levare Antiphonam, is to begine or open 
the firſt Note of an Anthem. 

Leu; a: Lute. 

Libero, free, unconfined. 

Lichanos. See B. 

See Lydian., 

Ligatura. See Legatura, 


Linea, a Line. 


Lira. See Lyre, 


Litania, the Litany." - 


Longa, a Note containing four sent 4 1 
breves. 1 


Lute, a Muſical Inſtrument of the sent | 


. 1 | 
| Lychanos Hypiton, the Guns Chord! 3 7 2 
Pp the Lyre, and anſwers to D-ſol- 


Lychanos Melon, the ſevenh Chord of 
the Lyre, and anſwers to the G. re. 
ſol of the ſecond QRave of the Or 
gan. 0 
h Mode, doleful and ment | 
Mee © 
Lyra Viol, 2 Muſical Tofttumient of tell 

OY Kind; hence comes che E. 


. 


"ME - 


preſſion of playing the Leera Way, 


. r Lyra Wey. * 
1 

I Eye Verſes; Verſes ſet to the Ha | 

ts, an Harper THe ky ee 

: Adrigal lo called f from the Kind 
I- of Poetry, with which it is com 


Fah an . alſo 
1 Kind of Vocal Mufic, 
formerly” very much in Requeſt, 


he : * or 2, 3, 4 5, 6, 7. and 8 
or Voices 


adrig Stylo. See Sty 

| nefioſo, Maefuoſo, ee to > pla 
with Grandeur, and conſequently 
ſlow, dat yet with Strength and 
Firmneſs. 5 
aeſtro di Capella, Maſter of Mukic. 
Magade, or qi; ont] an ancient Muſical” 
Inſtrument. ee a 
Maggiore, Major, or Greater. : 
Manichord, a Kind of Spinnet. 

Maniera (French) Manner. © 
aſcharada,” Maſquerade. 
aſſima, 4 Note containing eight se- 
mibreves, now out of Uſe. 
aſſino Syſiema. See Syſtem. 
aſter Note, the Meaſure Note. 


by a conſtant equal Motion of the 
Hand or Foot, up and Gow ſuc- 
ceſſively. 


eaſure Note, a a e 


| elody, Harmony, a Mixture of Mu- 
"XZ fical Sounds, deli ghtful to the Ear. 
mi. Melos, a Song or Piece of Melody. 
ien, leſs, not fo much. 
ing en forte, not ſo loud. 
en Preſto, leſs po 
or Neſe, the middle. 
ſol. Meſon, Meſos. 
leſopieni Suoni, any Sounds that are 
a of of mediate Pitch, neither very bigh 


nor very low, 
Meſſa, particular Pieces of divine 


Church commonly called the Maſs, 
of which there are ſeveral Kinds, as 
ce Kyrie, and Chriſtus, the Gloria, 
== the Credo, the ns; 1 Log Ag- 


= ſet to Muf 
101 
3 
By ” 
[4 
"e 
k ** 
ae 2 2 
15 TT 8 2 
88 od 


Moe! Motive, by 15 
Muſica, Muſic, the Art or r Science of 


| Nous, the 


Muſic, made Uſe of in the Romiſh 


. 
ob N 2 = * Fx 7. * " FLAY — 3 2 + 
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oc 


Meſſe brevi, a ſhort Maſe. | 

Meſle di Capella, is when all the Peo- 

Fins es . 

Meſſe per i defont, a Maſs Fi 
for the Dead. 

Metron, TaQus, Menſura "Dias 
"the Beating or Meafuring the Ta 

with the Hand or Tak. 


Mezza Pauſa, Half a Pauſe. | 


Minim, Half a Semibreve. 
Minor, Minore, leſſer. 
Minuet, a Kind of Dance. 
Miſto, mixed. | | 
Miſſura, | Meaſure. 


Mode; Mood, tui Poſitions of the 


Time, or Meaſure of the Notes. 

Modulation Tuning, Nel agree · 
able Harmony. 

Molle French) Flat. 


Monochord, a Mufical Inſtrument to 


4 the Variety and N of 


ſical Sounds. 


; Moſtra, Index, or Direct. | 
Motetto, is much the ſame in divine 


| 2 as a Cantata i is 1 in Moral | ag 


#F# i w 


1 


Sound. 


| Mufco, a Mabcäan, or Maſt of Mu- 
eaſure; is'a Space of Time, ſet out 


Atural, a ChiraBes, 3 Uſe 
of to contfudie” either Flat or 
Sharp, Ke. 


ereilte, neceſſary, or chat muſt be 


done, as a doi Violino neceſſario, 
- that muſt be played by two Violins. 
Non, no, as non troppo, not too much ; 
non 1 preſto, not too quick. 


uſed in Muſic. 


Nonupla, a Jigg. Lets 6 a 
1 Number. ee d ; 
o. ; 4 


| Bli ato, 6euibies "TT on a P ſe 
O gs or neceſſary, as doi n Parpoſe 


obligato, on Purpoſe for two. Violins, 
Obliquo, oblique. 


Oboe, a enter. 
Octave, an Eighth. OR: 4 


Octavina, a Kind of inal u Spianet 


F 2 Ode, 


— 
_— 


inth, a Diſſonant n 


1 

_ 
f = 

1 F 


1 
3 
» 


b Ortava, an Octave.” « |. dee fame De 


four Times, See Common Time. of Notes. _— 
Overture, the Opening or Beginning of Per Ogni Tempi, when placed = a2 
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Obe, » Seng.  *extion of thoſs Airs the Shepherds 


Omnes, all, that f is, Chorus, or. all _ ſuppoſed to play. 
1 Fn Fu 2. 2 moving, aFoSing, 
Opera, a Dramatic " 4 * 
 Oppolitione, Oppoſition. Þ Paxvan, a grave and majeſtic ran 
E. is a Sort of ſpiritual Op Dance, 
Full of Dialogues, Recitativo's, wot Pauſe, a Reſt or 8 of Silence. 
tos, Trio's, Ritornello's, Chorus's, Pentachord, an ancient Muſical ibo. 
&c. The Subject thereof is uſually ment with five Strings. 


taken from the Scripture, or is the Per Arſin, per Theſin, Terms in Mu. 7 q K 


Life and Actions of ſome Saint, &c. fic; per is a Latin Prepoſition, g- 


The Muſic for the Oratorio ſhould vify ing by, during ; Arft and The. 4 A i 


„ in the fineſt Taſte, and moſt cho- ſis are Greek Words, the firſt where. 'M 1 
ſen Strains. The Words hereof are of ſignifies Elevation, the laſt Poſe. | MM 


often in Latin, ſometimes. in French, ou. | 2 
and Italian, and among us even in Per Theſin then, fignifies in Beating or 
© Engliſh. Theſe Oratorio's are great- during the Fall of the Hand for the 

J Riſes at Rome, in Time of Lentz; firſt Part of the Bar; and per Arfin, 


Which Time they are generally uſed during the Riſe of the Hand, or the al 
here. Jaſt Part of the Bar, which in Com- 3 


Organ, the largeſt and moſt harmo- mon Time is equal, and in Triple 0 
nious Wind Inſtrument. unequal. A 
Organo, ſignifies the Thorough Baſs, A Song, Counterpoint, « or F uge, 


which is generally figured for the © &c. are ſaid to be per 1 heſin, when ll 


Organ, &c. the Notes. deſcend from Acute to , 
Offervanza, con 7 with Care, Grave; and on the contrary, that 


exactly, truly, & 1 8 they are per Arſin, when the Notes 


Olfinats See Dea: ; | _ aſcend from Grave to Acute, | 


Otacouſtics, are Inſtruments which Perfetto, perfect. 


ſerve tokelp the Hearing, See Hear- Peridia (Italian) Ggnifying the ſame, » 


3 
rey 


5 of continuing the 
Ottina. See Triple. : ſame Motion, 4708 ſame Song, the ; 
Ottupla, Oduple, or the Meaſure. of fame Paſſage, and the ſame g 


ing Trumpet. - 1 alwa 3 the 1 following 


an Opera, or ſometimes a Prelude Motette, ſignifies, that it may be : 
toany Piece of Muſic. performed at any Time, on any Oc. 


 Oxipicni Suoni, in general are high cCaſion, not being fixed for any "+ 9 


W 1 „ f ticular Day or Subject. 
2 Went * uf} e Pertinaccia. See Perſidia. 


ina, a Page. As gg AR Fe Phantaſtic Style, is a Syle proper for © 


3 a Kind of a Laute. Inſtruments, or a free and unlimited 

ara, prope, near. EKind of Compoſition, ſubject to no 
Parola, a Word which anſwers to ſme Rules, 1233 by no Deſign, and 
„ Note of a Piece of Muſic. not at all premeditated,  _ 7 
acaglio, a Kind of Chacone. Piano, ſoft and dare by Way of an 
Faſſepied, a Kind of Minuet. Feccho. ; 


Paitonato, to play onately „Ain a Pianiſino, very ſoſt, and ſo. s the A 1 
moving affecting Anne. Sound may ſeem at a ons by Dido £ M0 


Paſtoral, me Air ee aſter a very and almoſt * the A | axed 6 
1 eaſy, * Manner, wad e 


* Py 


4 
N = RIES 
* "£0 y 

* ” 4 + 

— Piano 
4 

* * po * 
| Y 


ov. 


TR . or TR Piano, the ſame a as 
Wpiaoiſimo. 2 

no, full, as Pieno Choro, a full 
F Chorus. fs 

q 3 toſo, ſignifies to play i in a ſoft Man- 
ner ſit to move Pity or A eee 
=, a little. more. 

co, a little leſs. 

WWnticella, a ſmall "7 wg 92 
ane, Tuba dudlilis, a — — 
1 0 ſitio, is the putting down the Hand 
in beating Time. 

4 Felude, Preludo, an Extempore Air 
played either before, or in che Mid- 
ale, or at the End of. 1 A Fw: of 
Muſic. 

Weſto, faſt, IT 2 15 
Neſto Preſto. See Preſſiſimo. 45; 
en Preſto, or Non Tropo Preſto, Jef 
quick, not too quick. 

eſtiſſimo, is extreamly wirke haſty, 
3 1 wich Fury. 1 75 

na, Primo, the firſt. 

Into, readily, quick, nimbly, with 
out Loſs of Time. 


= | 
banomenos, 
4 3 a divine Song or Hymn. 
4 of Win! the Art or ne, of 


; Wo of Pſalms, _ 
Inctus, Functo, Point. 


= 


fupernumery, add. | 


Q.. 
N Uadrato, Quadro, are Names given 
to the Note B, when it becomes 


be Natural, thus marked 24 z it is a 
emitone higher than the B Mol, or 


r- lat, and in Reſpect 5 that may be 
= dale Sharp. hon : 

atiplicato, Quadruple, four Times 
for © much, 2 pl . . 


ed + Q irt-Fagotto, a ſmall Baſſoon. _ 
Marta, garto, OP four Num- 
ber. . 41 
Watuor, four. 

aver, a Meaſure of Time + to 
Half a Crotchet, or an Eighth of a 
4 WW Scmibreve. 

5 1 5X avering, the Art of Trilling or 
baking, or Running a Diviſion 
ich the Voice, 

| ; [ pinque, hve, 
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. Reditta; 
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1 | R. n 
Addopiamento, is Redoubling-. 
' Raddopiato, doubled or com- 


- 2 — * 


| Raggione, Ratio, Pro ,ortion,: TTY 


Rational, what properly belongs to A- 
* rithmetic ; its Proportions 25 Ra- 
tio's are ordinarily called rational. 


Real, à Quatro Voce Reale, in four, 


or for four Parts, whether Vocal or 
Inftrumental. 


Recitative Muſic, a Sort of Singiok 


that comes near to the plain Pronun- 

ciation, after the Manner the Dra- 

dear Poems are rehearled on the 
tage. 


Recitaif, Recitativo, ſignifies the Ada- 


+= or Grave Parts on Cantata's, 
otets, and Opera's, a particular | 
Way or Manner of Singing, which | 
thoſe Grave Parts require. 


Recitative Style, a Way of Wiki 


fitted for that Purpoſe. © 
See Replica. 
See Ritornello. 
= a, a Rule or Canon. 
arſal, an Eſſay or Experiment of 
"—_ Com 1 made in a prevates 
rivate Practice, xc. 
Re ation Inharmonical, in Muſical 
Compoſitions, is a harſh Reflection, 


or flat againſt Sharp, in acroſs Form, 


as when ſome harſh and diſpleaſing 
Diſcord is produced in comparing 
the preſent Note with that of ano- 
ther Part, 
 Remiſſio, f is bY Act of the Voice when 
it deſcends from a high Note or 
Sound to a low one, as on the con- 
trary it is called Intentio. 
Repeat, a Character ſnewing that what 
Was laſt played or ſung 8 be re- 
peated, or gone over a 
Repercuſſion, frequent petition of 
ſame Sounds. 
Repetition. See Repeat. 
Repetatur, let it be repeated. | 
Replica, Reditta, or- dits, a Repe- 
tition. 
Replicato, repeat it over again. 
Repreſſa, ſignifies a Repeat, or to re- 
peat; a Character uſed to ſhew 


vu the . 1 8 Reſearch 
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-- peat, &c. 
: 2 e _ "ay cg _ is 


8 af Pep People fg 


"he Choriſters 
Turns. 

Reſts, Notes of 1 DW 

| Ribattuta, a Repeating or n 


Dein the ſame Note ; alſo Shaking 
9 te it, or making many Inflections 


e Voi upon ch pRpeplar 


bete an Extcoipare Air, Pre- 
lade. or Overture, ewes a 
Voluntary. 2 95 
Riditta. See Replica... bk. 
Ri 1 a Kind of — * Oy 
vas ſignißes full. 200 l is 
"le. 10 ieces of Muſic in Parts, to 
nguiſh thoſe Parts that play now 
f MG 3 to fill up up. from 
play throughout the piece. 
Ae eee 
ipreſa. Ses Repeat. r 
Riſentito, briſk, lively, or or expreſſive. - 
Riſoluto, reſolyed, 2 la ſettima riſo- 
luta, con la ſeſta, con la quinta, con 
I terza, the Seyenth is refolved. by 
4 the: Sixth, Fi ch, Or Third; "and 
Diſſonanze ben reſolute, a Diſcord _ 
05 reſolved: naturally, or according to 
ab Fe 
1 
enliyen. 
— Aa ſort Air or 2. 
mento, nz, m 
1 as double De = ity we 
_ Rivoltare, to change. 
Rondeau's, Songs or Tunes that end 
with the firſt Strain. 
Roverſcio, reverſed, changed, turned. 
On, A EO or W 


n 
8 Ackbut, a Kind of Fr Trumadt. 
Salve Regina, à Kind of Anthem. 
Saraband, a * Compoſition al- 
ways in Triple Time, an 
lid no mate than a 925 the 
Motions of which are ſow and le- 


T2088; +56 
Sto, a at 11 L be ys 4e. | 


Fs. 


75 


oy * 


bguhies to. walken or 


is in Rea- 


Score, the Original Drau ght of th 3 . 
whole Compoſition, whereon the { . 


veral 8 are diſtinetly 
ee eee 1 
Second, a Si Interval. 


9 
3 


ord is 6ften' found before Ari 

8 Alleluf a, Amen, &. to ſhew chal f 
thoſe Portions 0 or Parts ate to be ſung 
immediat after the laſt Note d 9 
that Part over which it is writ; bull 


tum, are joined therewith, thoſs 


r 


. = e 


ſtead of Semi, ſay Demi, and 
Greeks Hemi. ins * 


See ue, "it foll6ws, or comes — thi al * 


n;: 
4 5 Gan 


it theſe Words Si paice; or ad Lib 2 
© "Portions may be ung or let alone a : 
Semi (Latin) Half; K [hs French, 1 


Sem ibreve, the Meaſure Note, con 1 * 
os - taining two Minims, four e e x 


. 4 Cs Ot 
Semi- Chroma, a anbhever, 8 
Semi. Diapaſon, a defective Octave, o 

an Oftave miniſied by 4 Sem ; 
Semi 8 this deſedlie or "fall 

Fifth. f 


Semi- Diateſfaron, 4 defeftive Fourt, | 


properly called the falſe Fourth. 
Semi 


the Quantity of a Quaver. ' 


gemi Tons, Or half-* one, one of the 
Degrees or e6ticinnous” Intervals q 


Concords. | 
Semplice, ſimple, not doubled, &c. 


Senza, "without, as ſenza women 
without Inſtruments. | 


Septima, the Seventh. See Seventh. 


Lover at his Miſt 
Jer her Window. 
ed in the Midlt af the Night o . 


Street. 


Nd 4 Note containing H 


hes e Night Muſic, played byi 
ſtrels's Door, or un I | 


Morning early, in the open Air on 3 3 g 


Seſqui, as much, and Half as much 
rae ps Pr 
ſure of three Notes, or 2 
Notes of Common Time. 
Seſta, the ſame with Sixth. 


1 dee ee 


nus, a Sound. 
pra, above or u 
di ſopra, in 


* N 8 Rennen 
N A Rae 
* e * « 8 o 9 * 4 
N 5 . ky ' 
-. 7 
+2 
- 
8 ; * 


"= = a 3 Interval. 


ata. See Sixth. 


2 2 dle, a Binary e. 8 
4 Warps, are additional Notes to remedy 


E Nee DefeRts.in Muſical Compoſitions. | 


&na, Signs, ſuch as the Notes, Marks, 


hall g Fel Characters of * 


Save, or Soavement, W or er 


7 a 
Di 
8 "4-4 IR 
' TY 
7 ts 
Go 4 a 
* 1 


= eto, Subject. 

dne of the Syllables made Uſe of 
in the Gamut. 

uecito, afflicted, preſſed, laboured, 
ee. 


I lo, fingly,. alone; ; it is 5 equently 


rl 5 uſed in Pieces of Muſic, conſiſting of 
XX ſeveral Parts, when one Part is to 
perform alone, as Solo Flauto, the 


Flute alone; Violino ſolo, the Violin 
WE alone. 


\ blo is alſo uſed to ; difiinguiſh i in Sona- 


1 tas for one Violin and a Baſs, or one 


Flute and a Baſs, from thoſe with 


* 7 two Violins, or two Flutes and a 


1 


XE Baſs, and are called Solo's. 


ata, a Muſical Compoſition | for In- : 


T& firuments — 
er: as ; nelle. Parte 


Part. 


Sprano, the firſt Treble, 
re, = Ret: 
ecco, below, inferior. 
I egnuola, a Guittar. 
e tium, a Space. 


7 15 8 * iccato, to ſeparate, wide part, be. 


= pinnet, a Muſical Inſtrument. 


3 8 pirito, or Spiritoſo, ſigniſies to ſing 
or play with Vigour, - as and Spi- 
RE rit. 


1 iin thick, full, c. 
taccato, or Stoccato, che ſame as Spie- 


7 2 
Pe, 
32K » T8 5 
1 
N 
; . 
; © 
© 
vas 
5 . ato. 


| 5 taff, five, Lines on which, With the 
intermediate Spaces, the Notes of a 
Pe or Piece of M Makic are marked. 
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Suffelo, 


er or 19997 3 


Tatto. 


Tenderment, tenderly, , ge 


2 


Fteniato, from the Verb Siejtare, bs 
ſuffer, to labour, intimates e = 


are to take Pains in Singing or 

See e bende Tube as peaking Tram 
retto, ſhortehed. 

Stromento, Plural Stromenti, FR 


ments. 


Style, a Manner of Singing, Playing, 
8 original Con- 
1 cords, or 12 — ney Intervalls. 


or Compoſing. 
Sub, a Latin Prepolition, uhu 
__ . 
Si quick, haſtily. 
reg iato, a briſk, lively, - gay Manner 
Singing, or Playing. „ 
a {mall Flute. 
Suonantina,, a little ſhort eaſy Sonata, 
uonata. See Sonata. 
Suono, Sonus, Sobnd. 
Sipernumerary, added. 
Supra, below. ED For 
Symphony, a mel. odious 12 
; Aufical Concert. + Fes 
ncopation, the Drivin of a ote, 
"as 7 is, the laſt Wr of one Bar, 
with the firſt of the following one, 
ſo as to make only one Note * 
both. 
. a Compound Interval, or an 
Interval compoſed of ſeveral leſs, fuck 


as the A &c. 


, 
OD 


Ablatura, Talatare: by Way of 
Letters, uſed inſtead of tin 
&c. 31 
Tabor, a Kind of ſmall Drum. 7 
Tacet, let it be ſilent; this Word bs 
often uſed inſtead of a Reſt or Pauſe, 
and fipnifies. the ſame, * 


Tadt, a German Word, Fgnifying 


Meaſure. 
Tactus or Menſura, Meaſure. T 
Tardo, flow, _ $5 
See Tactus. 5 
Tautology, : regomting the fame ne again ar 
«OM, dirs 
Tempo, Time. 
atly ; to en 
or play in a ſoft, ſweet, gentle, mov- 
ing, and affecting Manner. Vas 
" Toh 


4 


"TR 


Lens, or Tenor, is the proper Name 
n 8 che leading Part, in Church Mu- 
n Tempo, Triple Time. 
 Tertia, Terza, ſignifies Third, or Num- 
ber Three; it alſo denotes a Song, 
Air, or Tune, compoſed in three 
Parts. 
Tere, a little Air or Tune in three 
Rn... 
Tetrachord, Tetrachordon, a Fourth 
- Teiradia 2 i. e. fourfold Diapaſon, 
A. quadruple Eighth, or a Nine and 
Twentieth. 
, the ſuperfluous Fifth. 
Theſis, a Greek Term, ſignifying. 15 
Fall of the Hand in Beating the Time. 
Third, an imperfect Concord. 
Thorough Baſs, that which goes quite 
through the Compoſition, &c. 
Thren ia, a mournful Funeral Song. 
Tierce. See Third, 
Timoroſo, timorouſl 
Toccata, much the . as Ricerca, 
or Phantaſia. 
Toccatina, a ſmall Reſearch. 
Tono, Tonos, Tonus, a Tone, or 1 
perty of Sound. 55 
Tanten, is the Slurring or Breaking 
a Note. 


4 4 = endo, Tranſpoſition. 
Wm Fe 


tion, is the Writing any Son 
. or Tune, in any Key or Ch 
different from that in which it was 
compoſed. 
Tia (Latin) chree. : 
| Triemituono, or Trihemituono, 
Semi-ditone or 'T hird 3 
Til, a Shake. | 
Trilletta, a ſhort W 3 
Trio, a Piece of Muſic in three Parts, 
_ commonly called Trios. 
2 5 Triple, Time, is one of the 
Kinds of Meaſure of Time. 
la (Italian) Triple. 
ritagion, or Triſa a an Hymn, 
wherein the Word Holy is repeated 
three Times. # 
Tie is a Greek Term, and ſignifies 
1 tg Third. 
tone, the * Third, a Muſical 
Interval. 


1s a 
4 F< 


* * 4 + 


. 


Tuba ductilis, a gelen, 3 


Tympano. e a wr od 


Valse quick, nearly the fame as 1 


Viola a Tenor Violin. 


Violin, a Fiddle. 


"P * 
Tomba a Trex 


2 


* 


iminutive, a inal 

Trum N 
Trombone, a Selbe 2 SR TH 
Trumpet, a Muſical Inflrament of the 
Wind Kind. "= 
Speakin 8 Trumpet, an Inflrament al F . 
r BY 
Liſtening or Hearing Trumpet, an I 
ſtrument to aſſiſt the Ear in a 5 
Perſons ſpeak at a great Diſtance a 
without the ns of the SpeakinÞ 1 
Trumpet. "= 


Tuba (Latin) Trum 


Tuono (Italian) a Tone. —— 

Tutti (Italian) all, that is, that all al 1 
Parts are to ſing or play together, «8 
to make a full Concert, being much 2 
the ſame as Chorus. 2 


: 8 

Funn N 1 
Miete Valuta, v Content £ 
Variamento, Variato, Variazione 
Variation, 


vace. 
Velociſſamente, or Velociflmo, ven 
quick. 

11 

ent, or equally. 
Vietato . tht muſt not b 
done, becauſe not according to Rul: 
Ke. 1 ; ; 
wien Vigoroſamente, ſignifies 1 


Play with Vigour, Scength, and Pirm f 1 
8 nn 


Viola di Gamba, a Leg Viol. 
Viola Tenore, a Tenor Viol. 
Viola Baſſo, a Baſs Viol. 


Violincello, the Baſs Viol '- x 
Violiniſta, a Perſon that plays on ti 
Violin. | 1 
Violono, a large Baſs Violin. a 
Viſtamente, or ' Viſto, quick, witho 9 1 
Delay, briſkly. 4 
Vivace, Vivacemente, or Vivamen 

with Life and Spirit. 
_ Vivaciflin 


1 „ 


8 ö 
2 * * 


3 3 we 7 5 r 


— 4 * 2 * * 9 Y N n 
— * - * Fl 4, TH _ 2 1 * N a 7 * 1 * * Fes 9 
, 4 4% 1 9 nv * 4% 9 * 2 8 * 5 by N ol 
ear * W * 5 
Us. I rr Ne r * C . 
* * 1 Barth a, 8 x — Wo * * ' y J ; 
N * * * . 1 5 
N J * 7 
* 518 77 
- * * * 9 * 5 4 
£ 7 
- 
oY 1 4 
- : 


= rvaceſficio; a Degree or two quicker Volti ſubito, turn over quickly, 
= than Vivace, being much the ſame Voluntary, an Extempore Air or Pre. 


N J 


. as Allegro. | | "RA lude.. 5 

Fniſon, is the Effects of two e Uſus, Uſage, Cuſtom, Habitude, 
which are equal in Degrees of Sound, 2 eng | 
or in Point of Gravity or Acutenels, 


Voce, Voice, Ampogna, a Kind of Flute. 
Voce, Sola, the Voice alone. ff; Zuffolo, a Litle Flute or Fla- 
oltare, Volti, turn over. geolet. 0 | 


Folti fl piace, turn over if you pleaſe. N 


 ABBREVI 471 O NS. ; 


G. (Exemipli Grana) as for fix Viz: (Videlict) Se. fs. 

+ ample. | {Scilicet ) to wit, or that is to ſay, 

ie (ef) that is. J . 

N. B. ( Neia bene) note well. Vide 75 look below. 
( 


7 P. S. { Poſiſeript ) after writ. : xc. cetera) and is forth. \ 


008K 


-w 


. 


CONTAINING A 


SET f SERVICES, 


« 
» 


HANTING-TUNES: 


* 


r with Foun and Twznxty Excellent 


# 


COMPOSED OP 


* 


AFTER THE 


— | 1 1 45 . 


CATHEDRAL MANNER _ 


* 
” 


The TairD Epiriox, with large Ap ITIONS, 


— 


Y JOHN ARNOLD, Philo-Muſicæ. 


L ON D O 


4 


ror C. HiTcn, in Pater-Nofter-Row ; J. Hovces, over - againſt St. Magaus 8 
» London-Bridge ; and J. BucxLan, in Pater- Neſter- Row. 


* 


% + 


MAR” 


n 


7 


a” 


a NE SO GR 


U 


nr. 


„ N n eee L + 


*I. LL + +4 


29 ao KS 


7 Order 0 12 the Divine Service in 
and Colle * common 


NWA 
4 


r 


4, eine read by the Prieſt in one con · 
the whale Choir repeats the 


NT — db CITY WY 


The Confeſſion and Alſalution bein 
d ſolemn Tone, the Prieſt 1 
prd's 10 8 ——— 2 

F<. 


— ©, 5 
- ver. A. 


©: 


1 Ng 


—— - — — — 2 — — — 


+2 


3 Bp 


& i n iy te og 


SZ 


/// / LO I OT EST 


wg [7 
— — 


re 
or 4277 


r | hs as Kher od eee nor IR op ht e ORR A et CE ee 
g * 


let 


045 * 


<4 


Y 


This Chanting-Tune, or any other of this Kind, may 


e ſame Key that the Note ſtands upon, before Ge. be 
Verſe long vor ſhort, till you come to thoſe Notes that 
are before the Points in the Middle, and at the End of the 


— 


* 5 


oe 


3 * | 
14. het 5 + th * * N 30 


8 * 


_ 


* 


Whole Book of Reading Pſalms, due Regard be- 
to the Points, i. e. by obſerving to proceed upon 


N py - ont * nl F : "27% $ « . * 
* 4 

£ i 4 4 z * » $f 25 

B24 C - a 7 f 4 X * , . 1 

& 5 


4 Pſalms being ended, a ſhort Voluntary is 


— — — 


# 1 FALL. 7 
4 F 7 43 — * 4 * P 
£ 3.4 of >, 1 * 242 1 
* i "4 1 3 K 
— 5 TY 22 
I =. 
— - by @ ad s * 4 5 whe 
4 \ v3 : \\ - > 
. 1 nr e, 
3 
| Ca. 


a 88 Tp . 
y 5 "%, — * < 
e * * 2 Fi : 
» © : — * 1 
mas 111 25 
vs * — y * 
0 [4 Ine b 
* 4 4 5 « Ys 
4 4 4 I + 
2 F "YN * 4 + be "TE 1 
4 hs, ** ; $ 4 2 r Rinn 1 
och ls wat 4 * e FONT Roo 
5% FEST 2 4 n n A 77 * bs 
ry een * » Te . . FO ITS * S 2 
5 


— F 
. * 

LEN Lads 

o 

; 


ANTI 


* * * * "S vo. dag 8 F \ 5 7 * N 
T * * * 0 ad] Mg F * 2 64 * i 7T ** N Fea N * 
? * 7 e * : $ * *. * * 4 0 - . 
2 8 4 F "> IJ 
4 * * 
* * 


G-TUYES, 


: 8 * 
; * Ws — * 


Deum gy! be fung by the Choir, thusz - 


* 
© 5 75 1 75 


141 


1 
W * 
4 
* 
* 
: 
rþ "kd 
= 
5 - 
N 
1 [4 
1 1 
"vl 
85 
5 
> 
4 
"Io TL 1 -+ L L 
75 a 
N « 1 F 
1 . N 
* + 
2 £5 
ob 
r F 
i wor- 5 
Fx % 
g We 
c 
4 > 
„ 
1 
2 4 
\ x 4 
1 1 
288 f 


ra, & . 
£1. | 


- 


* 2 x 


— -phim con-ti-—ny- 


— ＋ a 7 +4 . 5 * 


y 
# 
* 
E 
. 
> 
C 
i * 
1 
5 
K 1 
* 


- * 4 
—— 
* 
. 
922 
ws FA 


. 
* 
— —_Þls. autos. 
K 
: 
4 
F % 
+F 
* 
| 
1 Wy 7 8 


Ne Werne — * 0 Pe, . 1 


* 


0 er 


4 4 8 #4 2 
od. K #4 Taiz A N * * y E 
5 0 * W . 4 . edn * * 1 ** i x has * 
if i * " 1 14 
of fab TH. We 8 OPT} Ly * FR 1 
N 


=AF "Ss 
* 


8 . 1 
* 
\F 
my 
1 
4 
F * 
. N 
4 9 
9 
Ws 
7.3 2 L 
1 
» Yo 
* 
- 
* v 
1 1 
LY 
% 
BY 
+" 
4 
* 
4 
SY - 
- * 


* 1 o 
i. 

#3 
5M 
% If 
5 * 

4 
N 
2.0 
- by th. 
, 4, 
e 
3 * 
1 
el 
z 
L « 
* * . 
8 
4 
* 
- 


„ 


Wo 


LE ileal 


* 


o 


r 
7 ? 


2 


— 3h, Ml 


- 


va and Harth are fill of thi Ma--jeſ- 


1 1 


— wa 


„e __ e e 


— 


* 


Fa 


n 


ON 


| 
} 
1 
1 
[ 
i 


of 


es 


o2 


— _A—_—rOT> 
mg Nat 


I. 


7 
% * 


* e "a J ' 
+ on ly 4a 


Continued. 


» 


? 
UF 4. 
BE 


add. he. tn ee 


Ll 
3 


222 ˖ — I nos —— — 
Fg 8 | 


* 


e- ver- 
4 1 — Hemet 


+. 


— — — ny 


at the right Hand of 


Thou Kteſt 


* 
* 


* 


Judge, 


* 
— 


* 
* 4 , 
* 1 > : bo our 8 * 1 4 


4A 


* 


_—_— 


1 
1 


n 


II. 


ALLE 


S 
- 


"EK 


N 


nk 


* 
— 
r —— 


. — ys MP N : G - Sz 


- 


Nd 


without 


wy 


er mae, eee d n N 


=» 


j 4 by 
* re „5 Rom 
3 1 


. . 


4 


Fy7 Sam, 


2 


ms: 


- 


n 


— 


Ate 


"7 


— 


Wenn ene eee 


8 


2 


KY 
cy 
A 
1 
1 2 
z 
[ 


— — — 
* 


* 


WT FNG- TUN 


*% 


* 


FR 


* 
————_ 


g £ 
Ks 3" a CL ct — 


A 


go- e ven a7ed bro} 


— — — 


r 
Tu 
5 oy 


* m 
2 n 


* 


nn 


ie Choir, 


* 


_—_ 5 a 


— 


— 
* 

re * Abi, « + "> apes OY 
—- 4 * 


— 
— — he 4-20 at + 


Hog 
* 


1 


— Ante. 


» I * [C1111 


1 N * 
99 i bo” 
2 . } oy 
*x oy * 
v 4 , * 
' * 95 F 1 
| l 1 1 „ 
2 nnn 3 1 4 * 1 j £5 * 1 3 © x 4 7 0 
SF wi le he ; 8 4 * 5 ** n : F IN &, $i $25 * — * N 1 _—_ 1 
* 8 Hon THEY" A AE FOR. v4 5 OR A els ; . 22 0 NN + 8 n 1 ©. Ld 8 
* . alle *. TY Ls 4 l wh * 4 1 4 + 1 4 1 Y * 4 1 * 1 IF 1 I . 8 W. 4 4 1 Mey” * 
4 "1 * N 8 * 4 I». tal 3 . l 2 +4 


* 


3% 8 2 * K 


f AN nd br eee 
— 2 ct A Oe 5 323 
Pe 


„ K pra 24 of 
" 


F ON 
\ OO CG ̃ nA . 1 r — — $ Py OT CONT k 
rr eee e Hart e 
: + 1 1 2 r — 2 
"RY: | 4 . 
8 A 


* 


4 3 [4 — 
b r oa $6 ; 7 * aa 
l 42 * * we l + n 


x 
. 4 q . 
= * : 
G | ; #5 < . o — 8 V y 33 


e ee 4 — 
* a 


[3 7 * of 
2 2 * 
node. ws eg — — — 5 . 


* 
1 $5 
$6.4 4 *&. - Fx 


— — — rp — 


5 


_ 


——— — , m 
n — 


{4 


$4424 a — Fever ay r EY . : — 43 . . N e 


AS e e. 
+ it way abs 1 Aro at. > = 
{ Re — Kn 
* 3 n 0 


5 


* . ne 


* LF * p 7 L | * — : 
* = * i 1 5 * ak. e 7 8 N | E FF, , * © #1 uy Y 
35. " *. c . u - — 1 „ © fy" „ ab wy r T A SY E * 1 ket % ins 4 i *. 0 
4˙ en — FFF i pl atone 72 442K * 


* 


hs * 


1 \ 9 v4 Ry * 
; * * y a fi l : y 5 . A 1 , 


| 4 EY * . -£ o * Yor, . x a 1 ö A . a £ 
* : Vn. i _ 
| 7 Pr . ntinu | | 
Ts , * v : \ 5 2 * * : : Ls 1 ; N 4 
ws. | | 


+1 

>" 

. = 

* __ 
1.8 
$ 


: N. * 
— * F 


s EY 
bs 7 8 RE > 
— —— —— — | - "3 


£ by 
+, 
WA 
x 5.59 
g F . "= 
* Nr. 
- #] 
1 
* 
| "== 
1 


- 
7 - > 
* 


As it was in the Beginning, 


.  _ 
7 2 : 1 ” 


* 


o 


be World without Rn 


4 | þ 0 = 


* * 
A "1 
5 : . 3 
ne — — — L i 
0 = 
\ of - 7 — mY 
1 — — — — p 8 
ge: 2 "Pt = 
* 1 — — * 
8 8 * 9 
* * 4 — - * -. ! 3 
gs 
4 


"zi £e 7 
— 1 — . jo — — pa 4 0 


4 4 - 
7 15 N . 
. 


* 0 * 
, ; x 3 £ 
0 f G we 
: 4; 2 5 7 
2 xj 3 
5 „ 2 
N ; | 
* 


5 
5 
3 3 
* 
F 1 1 
We. 
* , 5 
_ 4 * «ob 
f 1 > 
P WIE © « A 
* * 2 8 P wb; ** PT ey Joh * 
N £32 * 73 2 
7 . . x 24 in Wy % 
F « FRY * 8 35 N * e 2 
= 2 2 
2 


Then follows the Apoſlꝰs Creed, which is ſu by the whole Choir 
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2 How long, faith he, will you proceed falſe gener to award * 
Why have ye partially agreed the Wicked to regard ? 2 
3 Whereas of right ye ſhould defend the Fatherleſs and Weak ; + 
And when the poor Man doth contend, in Jodgment juſtly ſpeak. 
4 If ye be Wiſe; defend the Cauſe of poor Men in the Right, 
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2 Hymns of Praifes Ins us fivg 
Unto Chriſt our heav*nly . Halle, 
Who endur'd the Croſs and Grave, Kale, 
Sinners to redeem and ſave, Hallalujab. 
But che Pain that he endutf' d, Hallelujah, 
Oar Salvation has procur' d, Hallelujah. 
No above the Sky he's King, Halle 7% 
Were il the Angels ever ling, Hallyjah. 
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g Hail! bleſſed Spirit, no not one Soul, but thy ] fluence doth feel; 
Thou doſt our darling Sins cantroul, and fix our wav'ring Zeal. 
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4 Thou to the Conſcience doſt convey, the Checks that all muſt know ; 1 » , 5 1 
Thy Motion firſt do paint the Way, ' then gives us Strength to go. 
; As Pilots by their dad ſteer, vill — their Harbour aud. 1 | 
So do thy ſacred Breathings here, guide ev'ry wand'ving Mind, | 
þ But thou, O Lord, our Sins impeach, the Worlds rough Billows roar: ; 
Hut follqwing thee, we're ſure 00 E the ſafe eternal Shore. { 
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| | * i 3 7 In Trinity, and Unity, henceforth for evermore. IX. | An + | 
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Faith in thee, O Lord, that none the ſame can move. k, 
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2 Inereaſe our Faith we thee defire, that we may worſhip thee 3 

= O holy Ghoſt! our Souls inſpire, with Faith of Trinity. 1 

3 0 Lord, convert each wand' ring Soul, and bring them to this Light; 
And let thy Jrace his Sins controul, and guide his Steps aright. | 


4 To God be praiſe in Perſons three, one God we ſtill adore ; 
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_ wea--ther . beat--en. Sail more wil-ling bent to Shore; 

ver red | Pilgrims" do ef— ect do flith-ber more, 
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Never wea<thet beat--en Sail more wil-ling bent to Shore; 
Ne- -ver ti---red " Pilgrims do effect to flum-ber more. 
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Then my weary Spi- ri longs to 
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4 "TH "MEM are the Joys of Heav?ns bah Paradiſe, e 
Old Age deafs not theſe our Ears, nor Vapours dims our Eyes; 

Glory there the Sun outſhines, whoſe Beams the Bleſſed * ſee; 


oO come quickly! O come quickly! O come quickly! f 
f | Deareſt Lord, and take my Soul to be. 
| 3 1 


My Soul get thee to * Rock, on high ſet there thy Neſt, 

| Beyond all the Storms and Clouds, Faith hath a Seat of Reſt ; 
Ever whilſt we dwell below, we may be oft and ſoon above: 0 
O how ſpeedy ! O how ſpeedy ! O how ſafely! 
Souls do fly on Wings of Faith and Love, i 
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Ls * Heart thus fea be, *twill make ty of ark Nights, | 

And in ! Miſers Wants, ſhall feed on thoſe unſeen Delights; 

That Soul may have Calms in Storms, whoſe Anchor is within ; 
the Vale; 

0 how ſafely! O how ſafely! O how pleaſant ! 


= Wr we live, — ſeen mp do fail, 
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What Love and Concord: is there, and what ſweet Harmony! F 
n Heav*n above it raiſes Hearts to thy great Majeſty : . 
Ho do the Heav* nly Choir ung to him that ſits enthron'd 4 2 
bove! 

0 how ſhould I! O how ſhould 11 © how ſhould 1 
1 And I 'ong ro ſee this Feaſt of Love. 
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How 30 1 behold the Face of kim bh . on high! 

With what Pleaſure dothey ferve, and praiſe continually ! 
There's no Sin, nor Sorrow, in the glorious Regions of the Bleſt; 
Wbat admiring! and aſpiring! 488 mnt wh a 
- 0 — do I long to be at reſet. | 
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2 Welcome ſweet Words, ſweet Words indeed 1 in Darkneſs, Light thro' them is y , | _ 
Whate'er is needleſs, theſe we need, Lord, let theſe Words with us abide, : = 
3 This Day ſets forth thy Praiſes Lord, our grateful Hearts to thee ſhall fing ; 
Our thankful Lips ſhall now record, "thine ancient Love eternal King. 


4 And let the Church with one Accord, reſound Amen and praiſe the Lord, Ay | 4 1 1 
en Hallelujab, Carta Hallelujah, & * + 
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Judo to God, who rules the Sky, Glory to him that fits on high, 
| Glory be to the ſacred 22 Gloty to Son, and Holy Ghoſt. 
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Ni, 0 Chriſt, ex>—tend to dbee, * oy Death de-clare them thine ; 
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Death hath ſet me free from Hell, and makes my crimefol Sins forgiv* n; 


Thy Right'ouſneſs, makes me to dwell, eternally with thee in Heav'n; 
Let me, O Chriſt, belong to thee, ſince thou loft Life and all for me, 
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ate ; with Rules for his Condu& to his Matter, Aud in the Wor 
— under the following Meads, viz. Lying, Diſhoneſty, Fidelity, Temperance, Ex- 
_ ce of all Kinds, Government of the Tongue, other Peoples Quarrels, of one's 
—_— own, Afﬀability, Frugality, Induſtry, Value of Time, Company, Friendſhip, 
doc and Securities, Recreations, Gaming, Company of Women, Horſe-keep- 
= ing, Pepp Perſons tc deal with, Suſpicion, Reſentment, 'Complacency, Tem- 
pers, T Faces bf Men, Irreſolution and Indolence, Caution in Sefting up, great 
mine Shops, Servants, Choice of a Wife, Happineſs after Marriage, Do- 
wee Quarrels, Houfe-keeping, Education of Children, Politics, and Religion. 
8 a late ny of London. he Pee b he for the Youth of 
= Oreat-Þritain, very neceſſary to (be peruſed by all. The Fourth Edition, 
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1. In what Dioceſe, the Circumference in umber of Acres and Houſes, 


the Rates of Coachmen, Carmen, and Watermen, in and about the Cities of | 
3 TS on and Weſltninſter, Kc. The whole very plain, eaſy, entertaining, and 
mwore exact than in any other Work. To which is added, A complete Index, for | 
dae more eaſy finding out what County each Town is in. The Sixth Edition, to 
oo is added, not in any former Edition, a new Map of all the direct and | 
_— croſs Roads in England, an hiſtorical Atcount of City in England, the |, 

Number of Hundreds each County is diyided into, and the Names thereof; a | 
de Deſcription of the Roads, with the Diſtances from one Town to another, 
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